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A brilliant finished picture, to see, to show, just 
60 seconds after you've snapped the shutter! 


That's the magic of Polaroid Photography 











Now THE POLAROID PATHFINDER brings you 
this magic in a camera which will stop fast 
action with its high-speed shutter pull beau 
ALL-STAR FEATURES OF THE PATHFINDER tiful prints from dimly lit scenes with its fast 
lens give hairline sharpness with its preci 
COATED RAPTAR LENS. { i for sharp 5 re sion rangefinder 


For the photographic thrill of a lifetime, try this 
exciting camera. Your dealer will gladly dem 
onstrate the Pathfinder. See him today! 


HIGH-SPEED RAPAK SHUTTER 


COUPLED RANGEFINDER. f 


VIEWFINDER ‘ ¥ 
You'll wonder why you ever waited 


PLUS A FINISHED PICTURE IN 60 SECONDS 





2 POLAROID BO> rvvvicce 
AND CAMERAS Mode! 110 





NN VMOE KR 


In Two Sections, Section A 


For subtle textures and fine detail 


choose Ansco Supreme Film 


No MATTER how delicate the 
varving textures of the subject 
you photograph, or how fine the 
recorded detail, you can be sure 
of big enlargements without dis 
tracting grain from negatives 


made on Ansco Supreme Film 


Chis modern-type panchroma- 
ti emulsion combines extremely 
fine grain with high speed (ex- 
posure indices of 50 daylight, 32 
tungsten) and excellent resolving 


power 


These qualities make Ansco 
Supreme the logical “all-purpose” 
choice for hand cameras. No mat- 
ter what type of subject comes 
along, 99 times out of a 100 it’s a 
“natural” for this fine film. Ansco 
Supreme is available in popular 
roll film and film pack sizes, and 
in 35mm magazines. For best re- 
sults develop Supreme in new 
Finex-L Developer now on sale 
at all dealers. 

ANSCO, Binghamton, N. Y 
\ Division of General Aniline & 
Film Corporation. “From Re- 

arch to Reality.” 





Ask for 
ANSCO 
SUPREME 
FILM 
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The President Reports . . 


At the Convention you knew that practi- 
cally everyone you met was a PSA’er, and 
because of that you knew they were in- 
teresting, good friends. Regardless of who 
they are and where you meet them, PSA’ers 
are just as good friends and just worth 
knowing—but the trick is to identify them. 


THE PHOTOGRAPHIC SOCIETY OF AMERICA Sie 8 Cee aS: a ee 


where 
HONORARY PRESIDENT Our emblem is a proud one. It marks 
Louw F. Bocwan, How.PSA the wearer as a member of the largest 
OFFICERS FOR 1951-1953 group of individuals in the photographic 
Neasts Hanuwess, APSA, New York. N. Y world and as one who has a keen interest 
P. H. Oxcman, How.PSA, FPSA, Cincinnati, Ohio noi only in the making of better pictures 
Tueneow T. Hosoan, APSA, Rochester, N. Y 
Josera Costa, APSA, New York, N. Y 
Mas. C. B. Puacrs, Ja.. How.PSA, Grosse Pointe, Mich joyment from their photography by their 
Cuames Heruan, How.PSA, APSA, Philadelphia, Penna being able to make the kind of pictures 


but also in helping others to get more en 


" —_ fer 

BOARD OF DIRECTORS they prefe 

. As the Regional Activity grows, the PSA 
Loum J. Manon Phoenix 

Ray Mress, APSA Milwaukee i emblem will more and more identify you 
oun G. Munoen, How.PSA, FPSA as one of the leaders of your community, as 
Rochester, 
Hamer KR. Renew APSA N. Tonawanda, 
H mn FPSA _ Peawx E. Reece, APSA Chie . photography to create a new community 
Dave Evanonarn, ) tr . c. C. Recumorr, APSA 
x Fe APSA : Anwotp V STURENRAUCH > 
Miss Donts M. Weses ‘ : ' community efforts. As PSA advances in 


Camson, How.PS one of the valued core of those who use 


spirit and to support new and valuable 


Stns meeting the obligations imposed by its very 
f We H , Rochester » 
n ba membership becomes importa 
Mees Vern B. Wusonw Rochester, N. Y name, PSA f . portant 
Mas. Bareana Come, FI jrooklya S. P. Warewr, APSA Springfield, and more valuable, and wearing the em- 


Joun H. Maces, How ’ w York, N. ¥ Hasey Yousan, APSA New York, N. Y blem becomes more important accordingly. 
Pusuication Orrice: Orance. Conn. We are all proud of PSA, and we are 
. , 1 % deeply interested in its progress and its 


PSA Heapovuarters: 2005 Walnut St., Philadelphia Pa service to our country and to photography. 


Let’s wear the mblem regularly both to 
tell the world of our pride and to make 
sure that the other PSA‘ers we meet rec 
T bh e J fe) U RK N A L Ss + a f . ognize us and add to that invaluable 
aspect of PSA membership, the personal, 

Editor Color Editor friendly side of photography 
Don Bennett, APSA George F. Johnson, APSA Thos 


28 Leonard St., Stamford, Conn Forestry Building, State College, Pa. 


Randolph Wright, Jr.. Headquarters Manager 


vember who attended the Con 
vention are yw back at home again and 


Assistant Editor Historical Editor many have met with their club associates 
Jack Wright, FPSA J. 5. Mertle, FPSA and other photographic groups. It would be 
901 Hermosa Ave., Cincinnati, Obie. 


211 W. Sante Clare St., San Jose, Calif most interesting to know how many took 


Motion Picture Editor with them enough of the enthusiasm that 
issociate Editors , Herbert A. MacDonough, APSA filled the convention to make the effort 
Jacob Deschin, FPSA Route 3, Binghamton, N. to carry the PSA message to their friends. 

Nature Editor How many have offered PSA membership 
Stella Jenks, APSA Harry R. Reich, APSA to the photographers who could not be in 


Columbus, Ohio 286 Schenck Ave., N. Tonawanda, N. Y. New York or have spoken to their own club 


Photo Journalism Editor or another about what PSA has to offer? 
Harry K. Shigeta, Hon FPSA Wm. A. Price In the near future, Toe Journat will have 


hicage rf > } 
CBteage, 18 78 Elbert St., Ramsey, N. J. more material for those who want to tell 


Robert J. Goldman Pictorial Editor ods some of that story, and the new membership 
Great Neck, NX. ¥ Doris Martha Weber. FPSA cards will also help in that direction. But 
2024 E. 86th St., Cleveland, O. nothing from Headquarters or from Spee 

Book Review Editors Regional Editors Wright—nothing official therefore com- 
Jacquelyn Judge Rex Frost, APSA, Canada paratively impersonal—can possibly equal 
New York, N. ¥ in effectiveness your own teiling what PSA 
: Technical Editor means to you and what it holds for any 

Fred Quellmalz, Hon PSA, APSA Lawrence B. Friar 


> interested photographer 
Kutstown, Pa 155 Seuth Main St.. Fairport, N. Y. $ } 
No published material can help very much, 


Editorial Office: 28 Leonard St., Stamford, Conn. either. in proving to new or old members 


Public ms Committee: Harry Youran, APSA, Ch., 320 Broadway. N. Y. C. how much more fun and satisfaction there 
Advertising Manager: Vincent Rocca, 30 E. 60th St., New York 22, N. Y. is in PSA membership when one is active 


, , in it. Our publications can tell him, but 
rrespondence releting to editorial matters should + for erticles or 

. o . pictures; all fane he scarcely believes it until you tell him of 

the Editorial Office or to your Division r ety are based on voluntary activity , , 

Céteor. Chas ytiees should be sent Manuscript paper for the JOURNAL will be sup-| YOUr own experiences along that line. Of 

edquarters, ¢ d and new ad plie< m red ~ . . lf 

r quest. Cl photographs are pre- coures, it is dificult unless you yoursel 

dresses. PSA JOURN AL is sent to all member clubs » sod reproductions can be made from 

and of e re ations. It is for the use of the 

solely for the individual in 


suitable contrast. Submission of know the extra thrill that comes from ore 
proposed article will result ia « the services and being an active part of 
pinion of ite suitability. PSA—vourself! 

. Sopyright 1952 by the Photographic Society of 
at the head ef the Division sows ection America, In Reproduction or use of any mse 

Menuceris $ Articles of 6 Gistslenal ne terial contained herein without permission of the fun an excitement in the expansion of PSA 

ab ¢ submitted through the Division Editor Editor is forbidden. Views expressed in the PSA work in many directions. Don't miss out 

concerned and manuscripts of « general nature JOURNAL ere those of the suthors and do not 

should be submitted to the Editor. The PSA JOUR necessarily represent the views of the Society Norris Hark Ness 


Division activities should be 


Seer whe on 
Editor name appears There are big opportunities for added 


564 The PSA JOURNAL is published monthly by the Photographic A. fo a“ Americe, inc., at Orange, Conn. PSA JOURNAIT 
Entered os second-class moil at post office ot Orange, Conn Act of March 3, 1879, July, 1952 : 
Vol. 18, Ne. 10. October, 1952. In two sections, Section A ao te non. wi © S19 @ year 








NOTHING LIKE IT ON THE MARKET! 

THE ULTIMATE IN COLOR CORRECTION! 
Featuring: 

* Freedom from distortion © Wider range of tones 
© Full color correction © High resolving power 
* Maximum definition © Flatness of field 


Here is a new five-element unsymmetrical anastigmat of original custom 
design. It is unsurpassed for color separation or transparency photog- 
raphy, and naturally excellent for black and white work too. 
Voigtlander has created a brilliant edge-to-edge sharpness in the 
Apo Lanthar, that could formerly be found only in the very slow and 
costly apochromatic lenses designed specifically for process work. Now 
you can get chromatic correction accurately balanced for the primary 
spectrum in sharp focus . . . AND THE IDENTICAL SIZE IMAGE FOR 
EACH WAVELENGTH OF LIGHT. This means cleaner color, elimination 
Mail orders filled. of distortion, and uniform quality, even in adverse light conditions. 


Add postage. 





THE APO LANTHAR f4.5 LENS IS AVAILABLE 
IN TWO FOCAL LENGTHS: 


6 inch (16cm.) to cover 4” x 5” — $9850 


in Press Compur-X sync. shutter ot 


8% inch (21cm.) to cover 5” x 7” 
in Compound Shutter ........ $46900 














WORLD'S. LARGEST CAMERA STORE 
110 West 32nd St. © 113 West 31st St. © New York 1, N.Y. © LOngacre 4-1600 
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For perfect COLOR 
slides and movies 


G-E MASCOT is the exposure 
meter evervone can se 
read the exposure setting 

As easy to read as 

tor sell over and over 

i pictures saved. Every 

camera needs a Mascot! See it at 
$15.25" 


wom ; ler 
your photo dealer's 


THE NEW 


GENERAL ($6) ELECTRIC 





NEW AIDS FOR BETTER PICTURE-MAKING 








\ new 


amera held appears to have loomed on the 


favorite in the 35mm miniature 


wrizon with the introduction recently of 
the improved new Canon IV Japanese-manu 
camera is 
narketed in the United States by 
Guthrie & Co., Ltd.. 


listributors 


factured miniature The being 
Balfour, 
67 Wall Street, through 
Already, the magazine boys are 
around that 


Whether 


as the phrase 


buzzing the news—or opinion 
new Canon is the new champ 
emains to be seen 
at the moment it looks good, very 

t 
Equipped with the 50mm {/1.8 Serenar 


lens, the camera sells for $295. There are 


} 


{ which are 


lenses, three o wide 


ee telephoto. The first are the 

2 Ssmm {/3.2 and {/28 the 
85mm [/2, 100m {/4 and 135mm {/4 
camera has a combined coupled range 
nd optical viewfinder. The 

of the 
grees of image magnihcation tor criti 


range 
coincidence type and has 


focusing in poor light and for modifying 
the viewfinder to give the fields for the 
100mm and 
of the Canon IV 
knob which incorporates an exposure count 
countersunk flush dial for ASA 
shutter 


135mm lenses. Other features 


include a film winding 
er and a 
ratings; a focal-plane Leica-type 
with speeds to 1/1000th second, plus time 
and bulb; a new-type take-up spool with 
spring-loaded extension grip; a film rewind 
knob 


but is withdrawn for use, 


normally tlush with the camera top 
and internal flash 
synchronization. Altogether, a compact, good 
looking job. Now, fellas, let’s look at some 
pictures 

And here comes a camera made to grow 
Namely, the Bol- 
Bolsey Corpora 
folk who 


history a while back by 


up with photographically 
sey Model A, made by the 
on of America, the very same 
made photographic 
a 35mm miniature camera with 
rangefinder at $55 (It’s gone up 
but then so has everything else; in 
at the time it made big news). 
ew camera fits in the palm of the 
weighs less than 12 ounces and is de- 
signed for the beginner with no photographic 
The Bolsey 


Him £/4.5 


knowledge but willing to learn 
A costs $39.75 equipped with the 
coated lens 
One quick 
readies the 
warning flag that appears in the viewfinder 


setting of a red line index 


camera for the exposure; a 


signals the photographer to wind the film 


for the next shot; a new type of viewfinder 
shows the subject in normal size and dis- 
tance from the camera. 

For those in the know or for the time 
novice will want to know more, 
the camera has “slow” and “fast” markings 
on the “dull” and “bright” 
indicators for lens openings, as well as con- 
ventional scales. The camera is 3x4-3/l6x 
2°%% inches, has built-in flash synchronization 
for all flash lamps, double-exposure preven- 
tion, and a new type of take-up spool with 
a large slot and film-gripping hooks to as- 
sure even travel of the film. Because of the 


when the 


shutter face 


By Jacos Descuin, FPSA 








new Bolsey’s compact design, it is possible 
to get two to four from a 
cassette loading than the indicated number. 

\ prewar favorite for the darkroom boys 
reappearance With 
better, of course, 


more pictures 


has made its some 


changes made, all for the 
Ansco recently put on the market the long 
eagerly awaited, 


heralded, and by many 


new Finex-L fine-grain developer and re- 


plenisher. It replaces the original 


don't use the old-type replenisher 


prewar 
(warning 
Ansco claims these 


with the new developer 


advantages for Finex-L: extremely fine grain 
results with no loss of film speed; consistent 
results; long working life—60 rolls of 120 
rollfilm per quart of developer; easy han- 
dling. Finex-l $1.25 for the quart 
size; the replenisher 90 cents per pint 
Another new camera on the American 
market is the German-made Baldix, which 
takes 12 2%4x2% pictures on 120 film and 
75mm 


costs 


costs $48.50 equipped with a coated 
{/3.5 lens, flash-synchronized Prontor-S shut- 
ter, automatic film stop and other features. 
The importer is Kling Photo Supply Corp., 
235 Fourth Ave., New York City 

Three Dimension Company, 4555 W. Ad- 
dison Street, Chicago 31, announces a new 
slide projector, the TDC Show Pak “300”. 
Equipped with 300-watt cooling, 
5-inch coated anastigmat lens, lift-off metal 


blower 


case and built-in slide file, the 


costs $54.50. 


projector 


Two new handbooks have been added 
by Eastman Kodak to its growing list of 
manuals for photographers in various fields 
They are the Kodak Industrial Handbook 
and the Kodak Professional Handbook, #4 
each. Both follow the format of 
other Kodak handbooks and are bound in 
industrial hand- 


familiar 


a multi-ring binder. The 
book contains four data books on various 
phases of the field; the professional hand- 
book deals with camera techniques, negative 
making, use, maintenance and repair of 
equipment, and a new set of twenty sample 
prints made on Kodak papers. 

For the 8xl0ers, Calumet Manufacturing 
Company has a new 8x10 metal view cam- 
era selling at $245 
tal and vertical swings for both front and 


It incorporates horizon- 
rear at center and off-center positions; a 
sliding back carriage for centering an ac- 
cessory 5x7 reducing back; bellows draw of 
31 inches; completely reversible back (360 
degrees), and a new type of locking knobs. 
The Calumet has a new suspension of cam- 
era body and lens standard, is finished in 
pearl gray hammertone with red bellows, 
and measures when folded 16% inches high, 
13% inc hes wide, 7 in hes deep. 

Weary of turning pages to get exposure 
data? Then consider the Kelly Cine Calcu- 
lator, a sturdy dial, this cinematic slide rule 
is printed on both sides for quick computa- 
tion of such information as depth of field, 
hyper-focal distance, field of view, filter 
factors, film speed per second, etce., ete. It 
comes in two models, which 
is also useful for 35mm miniature cameras, 
and the 8-l6mm model. Price is $3.95 


PSA JOURNAL 


35mm model, 





» the ready-mixed liquid fixer 


-LESS CORROSIVE 10 
STAINLESS STEEL TANKS! 


SHELF LIFE INCREASED 
FROM 10 TO 24 MONTHS! 


for more reasons than ever before . Wa LL Ma aps "EM a igaps "EM 


In laboratory tests, improved JIFFIX produced only nominal 
corrosion on type 302 stainless steel. In this respect it was superior 
to the older JIFFIX formulation and to ordinary acid-hardening 
hypo. Corrosion on type 316 stainless steel was negligible. 

Also the improved JIFFIX now has a 140% longer shelf life. 

Yet, it is just as fast, effective and economical as ever. 

No weighing or mixing of chemicals... just dilute with water and 
use. JIFFIX is 3 to 4 times faster than hypo on pan and ortho 
film ... twice as fast on process film. It fixes from 114 to 2 times 
more film per gallon than ordinary fixer. 


JIFFIX is even more economical when used for fixing films 
for engraving and lithography. It gives excellent results diluted 
up to 11 times! 


Hardener is bottled separately for your convenience in “tailoring” 
film hardness. 


ORDER FROM YOUR DEALER TODAY! 


<Melinchrode’ 


MALLINCKRODT CHEMICAL WORKS 
Mallinckrodt St., St. Louis 7, Mo. 72 Gold St., New York 8, N. ¥. 











CHICAGO CINCINNATI CLEVELAND LOS ANGELES MONTREAL PHILADELPHIA SAN FRANCISCO 
Manufacturers of Medicinal, Photographic, Analytical, and Industrial Fine Chemicals 
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STERE PSA BULLETIN BOARD 


W hat Who W here 
—1952 


Oct 6-10 Convention Soc. of Motion Picture Hotel Statler 
& TV Engineers Washington D. C. 
Oct. 9-11 Meeting Optical Society of Hotel Statler 
America Boston, Mass. 
Oct. 25-26 PSA Town Meeting Everybody Fresno State College 
Fresno, Calif 
Canadian Convention MPDFA King Edward Hotel 
Toronto, Ont 
Annual Meeting American Standards Waldorf-Astoria 
(ssociation New York, N. Y. 


—1953 


Meeting Optical Society Hotel Statler 
America New York, N. Y. 
Convention MPDFA Conrad Hilton 
Chicago, Ill 
onvention Soc. of Motion Picture Hotel Statler 
and TV Engineers Los Angeles, Calif. 
onvention Nat. Press Galveston Beach 
Photographers Texas 
onvention Photographic Society Los Angeles Biltmore 
of America Los Ang , Calif. 





The only difference was the rage, the outstanding photographers picked 
(same genus as “mixer's itch” their scenes carefully to give that feeling of 
fiddling with the adjustment seeing into the distance. They always had a 
close-in object from which you could feel 


4 t } paper mounts your way into the ncture or a tunne 


n 
No brand vce the dies are effect, like the d f a boat, a wall or a 


and dont ut good mounts gorge. Since n reco three dimensions 
anymore he is switching from them to the in stereo, let's Let's not pick 


rmamounts a subject that coul ‘ 1 made in one 
} 


a suggest to all stereo pro eyed shooting 


Put a slip clutch on | promised severa nonths ago not to 


xndjustment knobs so they write this column unless | had something to 


work unless ve yut a quarter the say. Out of my short visit with Mr. Stereo 
collected by the ma 1 found plenty to talk about for some time 
go of the knob. If to come. I've given you a couple of ideas 

there will be less here. More will be forthcoming. 


nfortable and satisfied - 
“Bwana Devil”, Arch Obeler’s§ stereo 


about adjustment and ll be 


movie wil road-showed soon. Those who 


rofessional an , 
o pe ional and have seen the previews (and we don't mean 


extreme care and advertising trailers) have sworn off planar 


Phe professional may es! \ a1 until vou se¢« your first stereo 


rT | sas ’ 

h, he is a show movie kiss Wow And for those who 
o make his adjus want to know what camera was used ' 
two Mitchells in a special stereo blimp with 


in MeKay. | 


adjustable interocular and other needed ad 
ny copy of his beok, 


justments, ( Mitche ameras start at about 
Dimen ial otography “so what $5000. how many o you want’) 


write? 


Dear Don © : 
Start thinking now about next year's 
— David White Award. Frank Rice will wel 
Herbert ¢ McKay” come your nominations and the Stereo Di 


proud of 


e whom he has helped have vision Honors Committee will weigh your 


his teacher that he thought suggestions in picking the 1953 recipient 
get on that bandwagon. Since . . 

reverse Of the imecription is true, you Have you seen any of the trick stereo 

- pale oh 1 Note “2 rien Mikey slides that are floating around? Some of 

them are real clever. Practically every one 

anything is an old movie trick and made the same 

Mr. Stereo (as first recipient of the D 


way. But it’s lots harder, bub, lots 
W. Award he's entitled to that appelation!) 


also thinks you shouldn't waste stereo shots a ” 
on subjects without depth. Fifty or sixty Met a few stereo pros at the Convention 
vears ago, when parlor stereo was quite the The field grows apace 
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Tile i ht, mini 


Every REALIST picture is an exact 


reproduction of the original scene 


uNIOR’S curly locks are going to fall — and Dad's all set to 
J record the event in full, natural color and true-to-life depth 
with his Stereo-REALIST camera. The proud parents will recall 
this event over and over through the years as they view the pic- 
tures in their REALIST viewer. 

REALIST slides exactly duplicate what you see with your eyes. 
Children are so real you feel as if you could reach out and 
cuddle them . . . you can almost smell the fragrance of flowers 

. scenic views are glorious in all their natural splendor. 

The REALIST camera is easy to operate, too. It's a precision 
product of American craftsmanship, designed to give maximum 
photographic enjoyment with minimum effort. People who 
never before operated a camera get outstanding pictures on 
their very first roll of film. 

If you haven't discovered the excitement of REALIsT pictures, 
your camera dealer will be glad to show some to you. See how 
you too can “take it easy’’ with Stereo-REALisTt. Davin WHITE 
CoMPANY, 387 W. Court Street, Milwaukee 12, Wisconsin 


creel alist 


THE CAMERA THAT SEES THE SAME AS YOU 


Cameras, View ers, Projectors, and Accessories are products 
of the David White Company, Milwaukee 12, Wisconsin, 


October 1952 


$159.00 (tax inc.) 


CHECK THESE Realist FEATURES 


W World s most complete sys- 
tem of stereo photography 


[WF Microscopically matched, 
coated 35 mm f:3.5 lenses— 
perfect alignment assured 


(7 Direct vision, centered view- 
finder — completely elimi- 
notes porallax 


[WF Synchronized for flash 


[Hinged lens cover with hy- 
perfocal table. 


When writing advertisers, please mention PSA Journal 


\WeElectronically time-tested 
shutters for perfect color 
photography 

[WH Wide base, split image range 
finder for more accurate 
focusing 

iW Easy to operate — fewer 
picture foilures 

[7 Economical —29 stereo poirs 
from 36 exposure roll, 16 
from 20 exposure roll 

Full yeor warrantee against 
mechanical failure 


569 
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Honors —ANNUAL REPORTS— Color Division 





~ members i the Color National Club Slide Competition 
: i Jus 0) 1952 ™ in 

: rw ng e 4 s new 

this Division the fastest growing unit in the Society . 

I take @ percent rease i member ntes . r 
expande New 


titions, 


tional 


Slide Study Groups 
expand 125 parti 
One hundred 
groups, and 
organized during 
additiona ircuits 
to take care of 


Color Print Services Club Slide Circuits 


Sixty -si = participated in this 
the year " ed 61 last year, 43 in 
1949, ax r Four clubs entered 
all three de lubs entered sets 

mainder ent m making it possible to send 
nine circuits on , ompared to seven last year 
It is estimated th ’ 4,500 camera club members 


ave benefitted 


rgan 
peration the 
International Slide Cir 
rmulated ne Color Division. More 
ipated soon. 

the International Slide Set Exchange, color slide 
le« me from England and Japan are irc ating in 
e United States set from Japan was prepared 
y wt Cirel ssion Camera Club of the Ameri 

es i kyo; it consists 
Technical Services " y be sommes: Tha bothinns Sts 


68 clubs in 25 States, Cenada, 





District of Columbia. In exchange for 
Color Division supplies each of the 


Report of P.S.A. js ccanes Seiad: a bs { American slides for schedul 
Honors Committee . ' i the ups abroad 





Instruction Slide Sets 


lelivered to 66 
anade, and the Can 
rganized to provide for the 


anticipated during 1952-53 


Exhibition Slide Sets 
Color Slide Competition 
for Individuals > 
to revise 
r in 
ested t 
wn approximatly 


been sent 


echetate Slide Circuits for Individuals 


in New York City. 


few excep i s Master Mailing list of 


Master Mailing List 


© prescribed : f ar 
supplied 


prob 








lor Divisi 
ANNUAL REPORTS—Color Division sempigateenss Aaa of Merit 


x*x*« «wre 
Financial Statement—Color Division Helen C. Manzer, APSA, New York City 


Betacee kk 


Income Expenses June 30, 1952 
§2,122.78 Henry V. Greenhood, Hollywood, Calif. 

Charles Albee Howe, Homewood, II. 
G. Lewis Johnson, Winthrop, Maine 
Arthur W. Papke, Western Springs, Ill. 
Lewis A. Trapp, Toronto, Canada 

rag coer lige Ag Club Slide Cireuite Paul J. Wolf, APSA, Hawthorne, N. Y. 

Membership Slides 


CD 1 uae x * 

CD Serv € e 13 

Hospital Proje Robert J. Goldman, Great Neck, N. Y. 
tests | luale W. Grant, Franklin, Penna 

‘. Me ee Andree Robinson, Miami, Ariz. 
enors Propose! Commitice ° 7 . A. Thornhill, Merced, Calif 


Honors | al ssisted phe a Mrs. Amy Mintel Walker, Brooklyn, N. Y. 
* 


Egon Berka, Chicago, Ill 
Florence R. Bittman, Jamaica, N. Y. 
Eleanor B. Church, New York City 
James J. Ganucheau, New Orleans, La. 
Stor Rating Plan L. D. Hanson, APSA, Minneapolis, Minn. 
heat ‘Stectiegensiein, thenel Agnes M. Holst, Phoenix, Ariz. rate) 
es accepted end total a Ludwig Kramer, Pleasantville, N. Y. 
tion, was set op on @ Henry C. Miner, Old Greenwich, Conn, 
D> tite goajest fe wits Robert W. L. Potts, San Francisco, Calif. 
established as a permanent = oe 
- , Lloyd Robinson, Jr., Los Angeles, Calif. 
Stereo Activities Transferred S. David Saxon, West Los Angeles, Calif. 





Who's Who in Color 


Color Division Bulletin 


of Project 


Miscellaneous Assistance Leonard A. Yager, Bozeman, Montana 
m members 


Fresno Town Meeting 


Set for Oct. 25-26 


With a roster of names from among 
PSA’s greatest, and a list of activities that 
will keep anyone busy, the PSA Town Meet- 
ing of tography starts rolling at Fresno 
State ( ge. Fresno, Calif. at 9 A.M. on 
. - October 25 and continues through the next 
Cooperation Unlimited day 
At the Grand Opening on Saturday the 
crowd will be there for one of two attra 
tions, to meet celebrated photographers . . 
or to help pick “Miss PSA” from a bevy of 
California's most beautiful models 
There will be an exhibit of 200 superb 
pictures by tamous salon exhibitors, print 
color and movie clinics, a series of lectures 
and lots of opportunity to make pictures 
Listed as clinic leaders and lecturers are 
Harvey Brown, APSA, FRPS; Fred Archer, 
Hon. FPSA, FRPS; Grant Duggins, FPSA; 
: . \ toris Dobro. FPSA, ARPS: Dr. Francis 
torial Slide Set Wu, Hon. PSA, FPSA FRPS; Shirley 
Gaonce F. Jonson, APSA Hall, FPSA, FRPS; Floyd Evans, APSA; 
eo M. M. Deaderick, APSA, ARPS; Merk 
Ewell, APSA; Dr. Harold Lincoln Thomp 
son, APSA ARPS; Karl Baumgaertel. 


Helen Manzer First APSA; Adrian Ter Louw, FPSA; George 
4-Star Color Winner Allan Young. APSA, and Paul Wolf, APSA 


Everyone is welcome whether they belong 
Helen C. Manzer, APSA of New York City to PSA or not, and if you plan to attend, 
the first exhibitor to win the coveted bring your camera and plenty of film. There 


Photography 


Star Award of Merit of the PSA Color will be picture opportunities indoors and 
Dew Suastemeats teed Division. To win this rating a minimum of out, with lighting arrangements by masters 
64 different slides must achieve 320 accept- of the art. For those who want something 
unces. First to win the 3-Star Award is A. extra there will be field trips to the Roma 
W. Papke of Chicago. Details of the Winery and the Sun Maid raisin plant, 
award and the requirements may be ob- Fresno parks and Zoo. 

tained by writing Lleyd Robinson, Jr., Additional information may be obtained 
Director. 1616 West 109th St.. Los Angeles from Nell Longtin, Fresno Camera Club, 
‘7. Calif 1650 Chance Ave., Fresno, Calif 
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Halloween's a“natural” 
for picture-taking fun 


catch the “candid” details with 
G-E Photoflash 


Everyone has fun on Halloween. 
Catch it and keep it all with your 
camera. Be sure you have plenty of 
film, plenty of General Electric Pho- 
toflash lamps, well ahead of time. 
Halloween ... like Christmas... is 
a natural for good pictures. And 
with G-E Photoflash you'll catch all 
the fun — anytime, anywhere. For 
G-E Photoflash provides a portable 
punch of light that “stops” action, 
captures full detail. It gives you better 
snapshots of happy family scenes 
and of friends— pictures you'll treas- 


ure for years. 


So, buy some G-E Photoflash today! 
And keep ptenty handy for pictures 


of every occasion. 


BONUS: Your Halloween shots can win valuable prizes! Ask your 
photo dealer about the big G-E Halloween Flash Picture Contest. 


Remember, there's a G-E lamp for every photographic purpose 


GENERAL @@ ELECTRIC 
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Tops In Photography 


camera club or your friends in your city like to see the 
graphic work ever put ‘es . 
1 wants you to have it, enjoy it, profit by viewing it, 


urs of experienced top workers in photography! 


white pictorials, 16"x20" mounted prints 
_ over 30 of these 
Nature prints of sparkling quality. Over 20 
again by the star workers. 
n black and white, 15 or 20 of the most 


mounted prints, 


Palomar astronomical photos, medical 
ntific photography of rare subject matter 


rome in sound by Harold Lincoln Thompson, 

Angeles. A beaut 
Hawaii’ 

Tops” in salon quality by the PSA’s best known 


ful movie of a wonderful spot entitled, 


workers, such as Baumgaertel, Beilbenberg, Manzer and 
ill top workers and beautifully composed and exposed 
salon workers do it 
35MM slides of nature subjects 
»p workers in this field 


Sounds good, huh! pitche nd each took on a small 
\. How get 


Whee seal % a a rrangements can be made with a 


cw ’ . a museum, or your publi 
) for hanging space for the prints 

Well, here are the answers: It may be necessary to pay a smail 
Chair stal = fee Preferably the location 
have modest auditorium for 

slides and movie. A photo 


help out with projectors. 


You ask about tickets, 
what for? 


bs prefer to have 

ing then a publi 
liseouraging to be ix 
showing and then not have 
est printing inexpensive 
red tickets correspond 
rum be r in the 
ticket 


] 


omfortable seat 


it on? 
OK, where is the best place 
to have it? 

slides go 


1 Botanical gar« + gallery, 


nature prints an 


somewhat specialized 

t matter. Why not have 
the gallery and 

available, project 

. or in the 


of wide public 
al with scien 
nee department 

ol, if convenient to 
location. A down 
brokers office is 

| 


n I 
will be surprise 


Write Les Mahoney, P. O. Box 1828, Phoenix, Arizona, for 
details and suggestions for staging vour own TOPS. 








PerSonAlities 


By Kopert J. GOLDMAN 
43 Plymouth Rd., Great Neck, L. L, N. Y. 











«Special Events Committee sign at the 
“Boat Trip 
Around Manhattan—Models and Every- 
thing.” Ed Wilson (Brooklyn, N. Y.) won- 


the “and” to “with” 


New York City convention read 


ders who changed 
Isabella Sultzer (new member of Stereo 
Division from Westport, Conn.) just re 
turned from a six months’ trip to South 
Africa, Rhodesia, and Basutoland and says 
that Africa isn't the dark continent but has 
plenty of light for stereo Henry M. 
Lester, EPSA New York City) took 
Capt. Robert Quackenbush, U.S.N., to the 
convention and got so enthusiastic that he 
presented the Captain with a PSA member 
ship 
Among those who received honors at the 
convention was Manuel Ampudia of Mexico 
Rev. Paul S. Williams was enrolled as 
a new member at the convention, giving 
Buenos Aires, Argentina, as his address, 
he'll spend the next six years there a® a 
missionary The Navy isn’t the only 
organization getting recruits these days; 
Charles Martin ( Excelsior, Minn.) U.S.N.R. 
on active duty as a Hospital Man, Ist class, 
now stationed at Brooklyn Navy Yard, 
joined PSA and its Color Division at the 
convention Mr. and Mrs, Preston E. 
Minton and Capt. C. Stuart Townshend were 
the PSA’ers attending the 
the Canal Zone 
Dr. Fred Ru “ainfield, N. J..) urges 
all to heed the voice of experience since he 


his Kine ir he salt water in 


onvention from 


lropped 
Peggy's Cove because he didn’t have a 
neck-strap on the camera At a dinner 
welcoming the newly appointed consul gen- 
eral of Japan, Harry Shigeta. Hon. FPSA 
(Chicago, Tl), spoke on “America, The 
Land of Opportunities” upon invitation of 
the local “Voice of America” committee . . 

Gretchen Wippert, Magda White, Irene 
Moore (wife of Leo Moore, Culver City. 
Calif., who is General Eisenhower's personal 
photographer). and Florence Harrison belong 
to an organization they call the Click- 
Chicks—-four members only Francis Wu, 
Hon. FPSA (Hong Keng) conducted an im 
promptu tour of Chinatown restaurants with 
several PSA folks in 
evening 

The Phoenix Camera Club reports that 
with a balance of sixty-six cents in the 


onvention 


treasury and added expenses bringing club 
debts to a total of $8.86, Mrs. Olga Mahoney. 
wife of Les Mahoney (Phoenix, Ariz.) 
worked out the lea of having a pot luck 
dinner in her yard and charging a dollar 
t was she built the club 
treasury up to $30.50 Arnold Askin 
(New York Citv) had planned a vacation 


per person r i 


trip to Europe and when convention plans 
got underway he decided to take his family 
over and fly back in order to work on the 
convention publicity committee 

Karl Baumgaertel, ASPA (San Frenclece, 
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PERSPECTIVE CONTROL » ULTRA SHARP PICTURES 


(aphic 


MEETS EVERY CHALLENGE! 


Graflex prize-winning 


nniste 


up and right 


jthe Graflok Back and Roll Holder 
¢ 


. . . ideal combination for low-cost color ® 
using economical 120 size roll film .. . roll 





holder has automatic film spacing . . . costs 
only $18.95 and up. Graflok back takes 
other film accessories, too... is now 
standard on all Graphics . . . can be fitted 
to older models. 


When writing advertisers, please mention PSA Journal 


HERE'S no other camera in 

the world that can match the 
Graphic’s reputation for tack- 
ling any job and doing it su- 
perbly! Professionals and ama- 
teurs, in every field of photog- 
raphy, have found the secret to 
prize-winning pictures in the 
Graphic’s amazing ability to 
meet every challenge. You can 
choose from three sizes of 
Pacemaker Graphic . . . each in 
two types . . . Speed Graphic 
(with focal plane shutter) and 
Crown Graphic (without). And 
for Graphic quality at a truly 
budget price see the popular 
Century Graphic. NOW ONLY 
$108.00, complete with f£/4.5 
lens. 


FREE! 48-page booklet . . . tells you 
how to choose a modern camera! Write 
to Graflex Inc.,, Dept. 145 

Rochester 8, 

New York 


< 





Some Highlights of the 
1952 PSA Convention 


By Floyd A. Lewis 


With more than 1400 registrants, the first 


vacationtime annual convention of the 


Society of America may be 

successful one. Held 
Hotel New Yorker in 
convention brought to- 
their livelihood tak 


hobbyists for 


Photographic 


down as a highly 
August 12-16 


New York City, the 


at the 


who make 


those 


whom photog 

a needed means of expres 
— wse employed by manufacturers 
wt juipment and supplies who are con- 
— nuaiiy seeking new ways to improve the 


parts of the 
re-co 
, nited Mates and Canada and from points 


as Mexico, Hong 


Bernar 


lium. They came from all 


Brazil, and 
was only one indication 
convention. The spon 
enthusiasm exhibited at the various 


mctions was an unmistakable 


he growing interest in pho 
Ps President Norris Hark 
York so ably put it, “The 

of the convention leaders caught 
idly that the leaders had to hustle 
crowd.” Many out-of- 
amazed to find in 


up with the 
registrants 


York a 
in the big city. 


were 


warmth that they never knew 


ot the convention program was a 
cation of the tremendous expansion 
recent years. All of the 
various 


Divisional 


tography in 


livisions representing the 


hes of the art, held sessions 
however 


which in some earlier vears 


have been much in evidence, were almost 


indistinguishable at the 1952 


This 
stronger Soctety —one 


convention 
integration ot interests means 4a 
that can render 
greater service to photography 

the meeting program, the exhibition 
in connection with the 
early reflected the 


und «advancement of, 


convention 
growing interest in, 
photography. Some 
»40 black-and-white prints were hung which 
cluded 


livided 


ism, nature, and 


351 pictorials. The remainder were 
almost evenly among photo journal 
technical 
a group on astronomical subjects 
numbered 28, 


exhibited at the 


prints, the last 
ncluding 
almost double 
1951 


ion, which bespeaks the growing interest in 


t} 


prints 
re number conven 
is branch of the art. 

The color-slides 


nto ree 


exhibited divided 
and included 409 pi 
subjects, and 100 


shown by 


were 
groups 
116 on nature 
All were 
Fourteen films 
notion picture exhibition. In a larger 


projection to 
full houses.” shown 


in the 


were 


enee, st courses the whole convention was 
me grand photographic exhibition, for there 
was scarcely a speaker who did not illus 


manufacturers : 
rere ate his talk with slides or movies. 


and West B 


Stereo Active 


the “firsts” at the 1952 conven- 
successful 


PSA 


many 


the highly program 


by the division 

Although 
» photography had to await the develop- 
color film to bring it to a 


newest 


known for years, 


miniature 





Fingers Talk 


\ highlight of Maurice H. Louis’ na- 
tional lecture tour came when he spoke to 
the River Park Deaf Photography Club of 
Chicago at their Field House, 5100 N. Fran- 
cisco Ave., on October second. 


During the three hour program which 
consists of a lecture, demonstration of equip- 
prints, and a 
meaning 
was conveyed to the audience by sign lan- 


Truly, the 


ment, analysis of members’ 


question and answer period, its 
educational 


far reaching. 


guage. aspects of 
photography are 

Although 
March 


along his route. 


Louis will be on tour until 
reached by mail 
Address him care of Mrs. 
Barbara Green, 30 Willow St.. Brooklyn, 
N. Y., or to his permanent address: 333 
West 56 St. New York. 

He may be contacted at the 
places 


first, he may be 


following 
where he stop- 


make 
Tombaugh, 127 
Iil., Oct. 22 to 
Colorado Springs, Colo., 
Alan L. Harris, 
Angeles 46, Cal. 


expects to 
l to 8; c/o J. R 
N. Catherine St., La Grange, 
27, Bel-Air 1 
and Nov 
1111 Alta Loma Read, Los 


overs: Oct 


25 to Dec. 25: c/o 





lewel. Most of the stereo features 


popular 
further interest 
branch of the art. They 

travel talks by 

Butler, Pa. with three 
Western and Mexican 
scenes to overflow audiences. A talk “Sim 
plified Kenneth S 


aimed at beginners, also drew a 


were aimed at stimulating 
included 


Paul J. 


dimen- 


im this 
two illustrated 
Wolfe of 
sional projection of 
Stereo,” by fydings, 
large and 


intensely interested audience. 


Military Photography 


How 
Armed 


day's 


photography is aiding the U. S. 


Forces in the development of to 
weapons was the subject of 
Brig Brooke 
Air Force Photographic 
Philadelphia, told 
Air Force is using motion pictures 


super 
several presentations. Gen, 
Allen of the UL. S. 
and Charting Service, 
how the 
and showed two color films: 
covering the building of the 
the Sky,” 
charts 


hav- 


“Operation 
Greenhouse.” 
“Highway in 


atomic bomb; and 


showing production of deronautical 


Information obtained with cameras 
ing effective focal lengths up to 80 feet has 
led to improved rocket flight control tech- 
Henry M. Cobb of Aberdeen Prov 
ing Grounds told his audience. The equip- 
essentially of 
types of telescopes mounted on gun turrets 
carry 
make 60 frames a second, as compared with 


Addi- 


records of the in- 


niques, 


ment consists astronomical 


which motion picture cameras that 


24 frames in ordinary sound movies. 
tional equipment gives 
tensity and kind of light 
rockets. Accurate observations of the rocket’s 
obtained 
as great as 20 miles, Mr. Cobb said. 

Bird” and 
Navy in its 


emitted by the 


behavior may be from distances 


Cameras nicknamed “Geoney 
“Bright Eyes” 
rocket research at 


were 


used by the 
China Lake, 
R. W. Herman. The 
consists of two astronomical 
48 and 24 inch focal length, 
mounted 


California, 
described by 
Bird 
telescopes, of 


Cooney 


side on a 
both feed 
purpose is to 


respectively, side by 
50 caliber machine gun mount, 
ing into movie cameras. Its 


make pictures of a distant missile. 
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you can add 


sound to any 


l6mm movie! 


Another Bell & Howell engineering first... 
magnetic sound on double -perforated film 


...makes sound movies cost even less! 


If you have been considering the purchase of the famous Filmosound 202 

.. remember, you can now buy it adapted to use double-perforated film. 
If you already own a Filmosound 202, have it adapted for double-perfor- 
ated film for just $35.00... through your authorized Bell & Howell dealer. 


IMPORTANT: With this new development in sound movie 
making, any 16mm movie camera now takes sound 
film. This includes magazine-loading film used in such 
cameras as the exciting, new Bell & Howell 200 

or roll film used in the famous 70-DL and other 


spool-loading 16mm cameras 


Ask your authorized Bell & Howell dealer about 
making your own sound movies on any 16mm 
movie film. Or get complete information by mail- 
ing this coupon today! 


The 200-T 


Here is a pace-setting new de- 
velopment in low-cost sound 
movies! Now . .. you can record 
and play back magnetic sound 
on double-perforated 16mm film 

.. with the new Bell & Howell 
Filmosound 202 recording pro- 
jector! 

No longer are you limited to 
single-perforated film for sound 
movies. SOUNDSTRIPE, the mag- 
netic oxide sound track available 
through Bell & Howell laborato- 
ries, can now be applied to any 
16mm movie film. 


Therefore, if you already have 
16mm silent movies which you 
would like to make into sound 
movies, all you need do is have 
this magnetic sound track added 
to the original films. No need to 
have them copied on single-per- 
forated film, a tremendous sav- 
ings in the cost of making your 
own sound movies. 





Bell & Howell Company 

7142 McCormick Road, Chicago 45, Ill. 
Please send me. without cost or obligation, 
complete information on the making of 
low-cost sound movies. I am interested in 
their use for 


0 Industry —[ Church (— School [ General 


Name 





Bell ¢Howelll mii noties.” 
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Address 
Organization (if any) 


City County 
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Yes 
QUALITY Prints EVERY TIME 
with 
Controlled 
Fifty-three years of BURKE & 
JAMES 
monutacturing 
into 
SOLAR models 
low as 
your 


@ Adjusts 


Write 
peges and pages of 
fully-iMustroted in the 
Photog- 


TOOLS 
Famous 


you get SALON 


the SOLAR system of 

Light Enlorgers 
engineering and 
skill is bwilt 
the eleven 
Priced as 
them of 
TODAY! 


everyone of 


$66.50. See 
8. & dealer 


instantly to hor 
izontel or vertical posi 
tion Most Models 
Mokes enlarging cosy as 
contact printing 
Convertible to View 
Laboratory Camera 
Dustless negative 
reers 

Lenses interchangeable 
Precision machined 


and 


cor 


for SOLAR story, pi 


Professional 


rapher’s Guide 1051-H 


re oe James, Inc. 


fQulrmenrt 


rime oT 


2:5 


Burke & 


2G APrHic 


Chicege 4 


James, Inc 


PHOTO 


Color Talks 


photographer film has 
much artistic freedom as a painter 
with his brush, Ralph M. Evans of Eastman 
Kodak Co., in Rochester, N. Y., nationally 
known told 
one of 


The 


just as 


using color 


an audience of 
thousand at the evening 
the Speaking 
Creative Directions in Color Photography,” 
that 
by the imagination 


color expert, 
over a 
sessions of convention on 
matter is limited only 
the capacity for 


photographer 


e said subject 
and 
“a of the 
artists that 
mechanical 
Mr. 
mechanical 
lies in that 
makes the 
photographer has already 


nving the charge made by 
merely a 
natural 
thing 
the fact 
permanent 


lor photography is 
recording a 
} “The 
photograph 
button’ 


h the 


device for scene, 


Evans sa only 


don’t hold back 
approaching a photo- 
Boris Dobro of Santa Bar- 
audience. 


out boldly and 


emotions when 
grapl subject 
advised his 


“Te hniques of Creative Pho 


bara Cs 
Speaking 
some length the 
other 
described 


he discussed at 


of timing and variables 
making. He 


larkroom techniques as so 
the effects 


also such 
riza- 
showed they 


and various 


ll produce 

Nature heard 
from Dr. Roman Vishniac of Woods 
Massachusetts 


“ hose 


enthusiasts some strong 
vice 
Hole 
rapher 
in Life 


they 


noted nature photog 


work has recently appeared 


Wagazine. He told his listeners that 
to-life nature 


true pictures, 


they 


want 


hey must take nature as and where 


nd it and 


them to 


not immobilize their subjects or 
where 
for 


will re 


surroundings 
favorable 


other 


nove 
nay be more 


the 


conditions 


otography If photographer 


nain in an area long enough to hecome 
surroundings, nature 
and are easier to 
short 


movement, he 


part of the natural 
subjects become 


less shy 


photograph, he said. Since exposures 


ure necessary to stop uses 


flash in order that the lens aperture may be 


enough to give the desired depth ot 


how-to 
pop- 
babies 


convention included several 


sessions live models Two 


using 
f this type featured 
the first, Josef A 
photographer of 


event« oO 
Schneider 
children, 
the 
second, the husband-and-wife Mr 
and Mrs. Arthur S. Mawhinney, showed how 


handle 


and dogs. In 
professional 
“outsmarts baby.” In 


showed how he 


team, 
they canine subjects 

Print 
proved to 


both 
features, although 
Called “Trial 
conducted 


and slide criticism sessions 
be popular 
differently. 


print 


organized quite 
the 


ourt 


Jury.” session was 
osecuting “at- 
the 


good 


a room with a p 


torney.” and “attorney” for defense, 
print’s 
the defense and its 
prosecution. The 
on the basis of 
“evidence.” and the judge, of course, 
the major domo. The slide clinic was organ- 
ized on lines \ panel of 


judges commented individually on the slides 


judges, and jury \ points 
argued by 
the 


decision 


woul i be 
jury 
the 
was 


bad points by 


rendered its 


more orthodox 


as they were projected. 


Technical Talks 


ighlighting the technical sessions of the 


onvention were two symposia, one on the 


riting advertisers, please mention PSA Journal 


uses of photography in medicine and biology 


and the other on photography in engineer- 
ing and science. These and other technical 
held throughout the convention 
emphasized the importance of 
photography in business, industry and re- 
search. 

In the medical symposium attention 
concentrated on the numerous 
which general and specialized photographic 
techniques aid in advancing, documenting, 
and teaching medicine and biology. Some 
specific techniques of were 
neluded to point up the technical skills 
that are useful in these fields, but the im- 
portant role of routine, conventional 
the practicing 
was emphasized. 


sessions 


increasing 


was 
ways in 


wide interest 


photo- 
graphic methods to loctor 
and 

“Four aspects of photography—t 
to analyze, the power to record, the power 
to communicate and the power to dramatize 
idustrial 
Rochester said 
otogra- 
pointed 
not 


done 


scientist 
power 


or sell—can be invaluable to the 
en 

engineer.” G. H. 
in introducing the symposium on 
industry. He 


photography does 


Gustat of 
phy in and 
that 
require any special skills and can be 
with equipment. 
Closing event of the convention as 


science 
out industrial 
relatively inexpensive 
the 
Two new Honorary 
Members 
of the several 
medals and awards given annually by PSA 
award, 


annual honors banquet. 


Fellows and two new Honorary 


Society were named, The 


were presented. In addition, a new 
the David White Company 
sented for the first time by the Society's 
new The naming of 24 
PSA Fellows and 58 as Asso- 
ciates completed the honors list. 

Feature address at the banquet was de- 
Ronald MacKay, RN 
recent naval adviser to t United 
Nations. 


Award, was pre- 


Stereo Division. 


members as 


livered by Captain 
(retired) 
Kingdom delegation to the United 


He the 


photography is 


various which 
helping the U. N. in its 
world 


discussed ways 


struggle to maintain 


BOOK REVIEWS 


The books reviewed here may be 


peace 


rdered 
from your regular bookseller, your photo 
store or direct from the publishers. 

Feininger on Photography, Andreas 
Feininger, 409 pp, freely illustrated, 
$6.95, Crown Publishers, 419 Fourth 


Ave., New York 16, N. Y. 
You have seen “Feininger” before 
the copy. This is the same book or 


Ziff Davis 


at $15 
ginally 
published by but at more 
modest price 

Feininger is practically a one-man school. 
We like particularly the little boxes of 
condensed information scattered through the 
book that sum up a chapter with wise and 
concise facts for those who don’t want to 
wade in deep 

Part I covers the technique, and Part II 
the art of making a photograph. Smoothly 
section are de- 


submerged in the art many 


tails of technique that art a chance to 
shine through. 

Feininger hasn't the 
camera to teach photography. Clever visuali- 
zations like the one showing the effect of 
focal length and image size, wherein the 
subject, the three lenses and the resultant 
all included in one shot, or 
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give 


hesitated to use 


pictures are 





The Street of the Huguenots, text by 
Kenneth E. Hasbrouck, photographs by 
Erma R. DeWitt. 41 pp, 17 illus., pri- 
vately printed, from Mrs. V. B. De Witt, 
New Paltz, N. Y. 

If you want to s 


ind =6present 


Maybe you ‘IL like. 


In this department y¥ will find some | 


reading suggestions from the current ph« 


te graphi 
»f each magazine 


magazines Not a »mplete Sting 
r are all the November 


1952 mags represented. The list will grou 
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Bob MelIntvyre llowe’en Bad 
weather photogr or 
print mountin 
your camera | 
fernia’s Chris 


Darkroom Mar 
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Report o 


news 
Hen! 
5¢ by Muky 


camera 


Katcher. 


U. §. Camera 


living 


specialization 


October 1952 When 


The Heart of your 
Camera... Mia 


ar Shi » 


° 
ile for descriptive litera- 


ture and the story of Wollensok lenses 
te Wollensak Optical Co., 804 Hudson 
Ave., Rochester 21, N. Y. 


please 


writing advertisers, 


7 
Smcetheat 
ofa Picture 


A camera is only as fine as its 
lens. With Wollensak high-speed 
Cine Raptar lenses you'll get 
brighter, sharper pictures in full, 
true color indoors or outdoors... 
pictures you'll be proud to show. 


For Prize Winning Still Pictures 
be sure your camera is equipped 
with a Wollensak Raptar lens in 
Rapax shutter. Wollensak Rap- 
tars are the choice of over 37 of 
the world’s leading camera and 
enlarger manufacturers . . . press 
and professional photographers. 


OrpPTIicat COMPANY 


ROCHESTER 21, N.Y 
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Johnny Appleseed Is Back— 
With a NEW and BIGGER Job! 


Apt 


rt ‘ 
ose 0 


ion om 


Johnny 


Service for 


many 

small 

other 

to 

newer mem 
who haven 


ohnny s 


Appleseed 
niormation of any 
Johnny! 
kind? Johnny 


on 


How Johnny W orks 


want an 


your 


to the very perso who some 
one with 


be tickled 
to the 


your qua 


heations, and who will 


pink to have you volunteer fo 
Secrety 
kind of question to ask, 


service 


If you have any 


580 


it will be channeled to the person who can 


ive you the right answer 


One Name; One Address 


Some of the old-timers know the name of 
the person to whom they should write. But 
Society's members will find it 
“Ask Johnny!” or 
addressing him always at 
2005 Walnut Street 


most ol the 
mighty handy to just 
Tell Johnny” 
PSA 


Philadelphia 3, Pa 


headquarters 


Headquarters know what the old-timers 


know: the name and the address of the 
PSAer who is best qualified to act on any 


Your 
Appleseed, 


cuestion or letter, ad 
FPSA, at 


right 


suggestion 
dressed to Johnny 


Headquarters, will always reach the 
person. 


Each letter 


acknowledged by post 


addressed to Johnny will be 
card, and will give 
the name of the person to whom the letter 


referred. A 


will be sent 


as been carbon copy of that 
Johnny, so that 
assistant has taken 


satisfactorily. And if the 


person's reply 
Johnny may be sure his 
eare of the matter 


subject is one of popular interest, Johnny 
nay put it in the Journal 

There’s just one rule to remember—and 
that's a VERY 
to Johnny deals with mors 


MUST be 


separate sheet of paper. The reason should 


important one f your letter 


than one subject, 


each subject discussed on a 


be obvious. If you bring up three different 
Johnny may have to refer you to 
letter 


divisible 


matters, 
different assistants, and 


must be 


three vour 


such an event exactly 
by three! 

letter 
Then 
f we must «split it amongst three of Johnny's 
know 


Write each problem as a complete 
with your name and address on each 
where to send his 
And you'll get 
Johnny will see to that 
all!” is the 


stations. One name and one 


each will 


helpers, 


answers to your questions. 
an answer, 

One call does it slogan of 
the super-service 
address does it all, too—if the 
ohnny Appleseed, FPSA, and the address is 


2005 Walnut St.. Philadelphia 3, Pa.! 


name Is 


The Old Job, Too! 


given up his original job, 
The reactivated 


Johnny hasn't 


though; not by any means! 
articles on a 


Johnny will do a series of 


variety of subjects: down4o-earth articles 


that will be as practical as ham and eggs 


These articles will be written, in some 


cases, by slipstick artists to whom cosines 
und logs are old and familiar friends, but 
Johnny Appleseed article will be the 
kind that all of us can understand and profit 
know the 
curve and the kind 


every 


by, even if we don't difference 
between an H. and D 
we admire on the beach 


Look for 


every month, in the 


Johnny's page next month, and 
JournaL; you'll find 
it easy to spot Johnny's page by the outline 
Johnny which you see here. 

As Johnny himself says, “I'll be serving 


you!” 


picture t 
I u oO 











PPSL. 


Who is Johnny Appleseed, FPSA? Not any 
one person, certainly; no one person could 
know all Johnny knows, do all the things 
Johnny can do, be all the things Johnny con 
be. 

Johnny is everyone in PSA, including you 
He's the officers, from the President on down 
He's the Board, the Division Chairmen, the 
top experts in each Division. He's all the big 
wheels in PSA. 

Johnny is also the middle-sized wheels and 
the little wheels that are just as essential in 
that great train of gears which makes PSA 
tick. Each of us who knows something, who 
can offer a helping hand, who is willing to do 
some job, great or small, is an essential part 
of Johnny Appleseed, FPSA 








HELLUP! 


There are a lot of shrinking violets 
in PSA, I th 


ferret hem out 
Johnny 


want to 


relpers to 


needs a lot of 
earry out this new scheme fellas 


and gals who are real sharp about 
something. It may be something as 


pH of Hydra 


something as 


simple as adjusting the 


zine hydrate (!) of 
complex as the composition of a still 
life. It may be the problem of setting 
up a year’s programs, of getting 
Grinder’s 


Somewhere in 


speakers to come out to 


Switch to talk your 


experience you have encountered 
problems, the solution of which would 
also be somebody 

Won't you paste the 
postcard and mail it to me at Head 


Walnut St.. Philadel 


phia 3, Pa. so I can inscribe your 


else’s solution 


coupon on a 
quarters, 2005 


name on my roster of Johnny's Help 

ers and refer pleas for help to you? 
Jounny Appteseeo, FPSA 

Johnny Appleseed, FPSA, 

2005 Walnut St., Phila. 3, Pa 

Dear Johnny: Sure I can help. My 

subjects might lie in the fields listed 

below 


Name 


Z. . State 
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Louis Philippe C 


Louis Philippe Clerc, one of two Honorary 
Fellows* of PSA for 1952, born in 
August 20, 1875. His influence and 
have held of 
hifty 
the 
popular, 


was 
Paris on 
work 


photography in 


dominated th whole 


France for more than 
extended far beyond 
land \ 
International 
first 


has 


years and have 


borders of his native 


familiar figure at every Con 


gress of Photography since the meet 
1889, Mr. Cler 


unceasingly 


ing in August labored 


intensively and for the ad 


vancement of 


His 


ticularly outstanding in the fields of graphic 


photography throughout the 


world contributions have beén par 


arts, color photography, aerial photography, 


photographic chemistry and scientific ap 
plications of photography 


Ar l4 


expert 


already an 


photographer and he 


vears of age. he was 
amateur noted 


that documentation ‘on. photography in 
result “of this 


his * holidays 


France Was very poof As a 


bservation, he «pent part of 


studying publications 


1896 he 


every vear 


As early as contribute to 
various photographic r ) France and 
to publish 
Among 
lations of the 
and = Drifheld 
who at that time mmpletely 
in France 


As a 


raphy 


teacher he 


Mr. Clere 


career 


nistry and 


photog 
has had a long distinguish 


al chemistry a 
1898 to 1937. He 


1926 and 


analy 
from 
founded 

many year 
raphy and Cinematography 
physics and chemistry applied to 1 
arts at the Ecole Municipals 
Finally he 

photographic 
stitute of Optics. He an 
the organization of the International 
Paris in 1889 
as the permanent 


Paris 
photom 

active part in 
Con 
gress of Photography and 


has served for many years 
secretary for France. In that capacity he 
edited the proceedings of the fifth, 


International Congresses of 


sixth, 
and ninth 
Photography 
months service in the 


World War, he 
| 


section of aerial 


infantry 
asked to 
photography 
24th Traill 
Royal Pho 
(Phot 


discuss | 


After a few 
first 
direct one 


in the was 
The results were reported in the 

Memorial 
tographic Society of 
J. 61: 382, November 


aerial photogrammetry, 


Taylor Lecture of the 
Great Britai: 
1921). He 

rectification of aerial 


For 


during 


photographs, and aerial stereoscopy 


acrial photography 
the war, 1914-1918, he was 
the Croix de 

In 1921 he 


Revue 


of a supplement entitled 


his services in 
decorated with 
guerre 
began publication in each 
photographie 
Indus 


ntually be 


issue of Francaise de 
Science et 
which eve 
This 
than 30 


Photographiques 


tries 
separate journal publication 
edited for 


entirely 


came a 


as been more years by 


Clere alone, without a col 


t Honorary Fellow of th PSA for 1952 


Angeles, Calif. A biographica 
{ Mr. Arche apr PSA 


ea 
1 p. 118-119, March 1946 


Jounna 
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By Glenn E. Matthews, FPSA 


work 


formidable 


woing the 
This 


somewhat 


laborator of any kind, thus 
of a large staff of 

task can be appreciated 
« realized work 


veral iar 


experts 
when it 
abil 


and a 


that the requires an 


to translate sé ruages 


sound knowledge many lds of photo 


graphic science Industries 


three lead 


Photographiques 


ing photographic abstract publica 


the world and principal outlet for 


scientihe and technical artic France 
His life has 


every moment of eac 


les in 
been one of unremitting toil 
devoted to 
translation, 
this 
find 


colleagues in 


with h day 


teaching. writing, organization, 


editing. Through all of intense 
he has 
friendships 
many different 

\ few of the held 
by him besides his editorship of Science et 
1921 to 
are as of the 
La Photographie, 1896-1901; 
the editorial staff, La Photographie Fran- 
1901-1904; Editor-in-chief, Les Pro 
édés Photomecaniques since 1901; Editor 
in-chief, Revue des Sciences Photographiques 
from 1914 to date; Collaborator for 
Encyclopedie; Dictionnaire de 
Wurtz (2nd Suppl.) ; Dictionnaire Larousse; 
Journal de Physique; Bulletin de la Société 
Francaise de Photographie et Cinematogra 
Journal (RPS-London) ; 
Camera Obscura (Amsterdam); et 

In the past fifty years Mr. Clere has writ 
books on 


photography 


and 
managed to time to 


with his 


program 
form 
countries 

important positions 


industries Photographiques date, 


follows: Co-director magazine 


Secretary to 


caise, 


Grand 


Chemie by 


phie; Photographic 


ten no less than twenty several 
lifferent fields of 
books 


languages. He 


Some of 


these have been translated 


into sev- 
s probably best known 

work, La Technique 
first published in two vol 


eral 
for his authoritative 
Photographique, 
1926 


editions, 


umes in and four 


other 


since appe aring in 
translate: 


1937. He has pub 


two of which 
1930 and 


were 


into English in 


lerc, Hon. FPSA 


lished extensively in many photographic 
magazines over a long period of years 

Besides the Croix de guerre which recog- 
nized his aerial photography services to the 
French 10th (June 22, 1915), the 
French government in 1949 decorated him 
with the Chevalier de la Legion d’honneur 
This 
nition of the quality of his university work 
and the 
his work in the practical application of sci- 
industry, particularly in the field 
of photography and cinematography by his 
publications of periodicals. 


Army 


decoration was given him in recog- 


services rendered to science; for 


ence to 


Some of the other honors which have been 
given to Mr. Clere are the following: Bronze 
Medal of the ministere de I'Instruction 
Publique—1914; Bronze Medal of the Ligue 
1912; Peligot Medal of 
the Societe Francaise de Photographie 
1923; Medal of the Societe Na 
tionale d’Encouragement au Progres—1924; 
Honorary Fellow of the Royal Photographic 
Great Britain—1924, and the 
Medal of that Society in 1951 
It has been the privilege of very few men 
so effectively and last- 
fields of photographic 
during their lifetime as has Louis 
Philippe Clerc 


de l’'Enseignement 


Vermeil 


Society of 
Progress 

have contributed 
ingly in as many 
science 
In so doing, he has honored 
and he continues to labor faith- 
for the advancement of photography 


his country 
fully 
throughout the world 

France 


eure H 
1907 


Panirre Crenc. Pants 
Procedé 
H. Calmele and 
1905 
Mendel. 190 
Paris. Gauthier- Villars 
ie Vols. Paris. H. Des 
1896 1900 
tions elementaires de pratique pique. (L. P 
Mendel. 1907 (7?) 


* reproductions photomécaniques polychromes 


steréos 
et al). Paris. ¢ 
Paris 
Ilford 
Manual of Process Work. Published Mord Lid 
London. 1924. 3rd ed. 1961; 4th ed. 1946, 


atrienne. Paris 


Doir 1919. Translated with additions as 


a photographie 


Juctions' photomécaniques moaochr 


Dow lst ed 1910; 2nd ed. 1925 


ture et pr 
Paris. Rev 1 


rietés des couches photographiques 


1939; 2nd ed. 1948 


Geu 


ptique. let ed 
justrie des produits photographiques 
r-Villare. 1934 


pie suremetal en 


Paris 


photolithographie. (Reprinted 


hapters of La technique des reproductions 


mécanique Tomel.) Paris. Bousard-Calmels 


Paris. P. Montel. 2 vole 
1942; 4th ed. 1947; 
Photography Theory 
1990; 2nd 


ique photographique 
1934 
(Transleted as 


2nd ed ird ed 
1950 

Practice London Pitman let ed 
; P reproductions ph 

Bouzard-Calmels. 2 vols. 1947-1948 


tomeécaniques 


art photographique. 1 P. Cler and 
1899 
himiques P.C.N. 2 vols 
nd ed. 1922; Sed ed. 1933 
Materials. Londo The 
French 


Niewenglowski. Paris 
Paris. 1910 
Photograph 


Press. 1950. Tramelated from the 
Duncan 
and W 


nstantes 


Clark Tables an 
physiques on 
Paris. 1932 
Kiev. 1932 
the Ninth “Congress 


(Continued on page 609) 
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Determining Exposure for Night Football Games 


By Harris B. Tuttle. Hon. PSA. FPSA* and Donald F. Lyman** 


by artificia 
otion pictures 


orrect exposure 


ning night games 
equipment that will 
It is the purpose 


ym both prob 
I prol 


this purpose 
only and has 
to 1s¢ it for 
Urposes 
ate sports areas 
»f football games 
luman eye can 
f illumination, 
| But the 
ess sensitive 
n be seen 
1s easily as 
available is 
while the 


New York 
hester, New York 


fastest film available for 8mm cameras is Cine-Kodak Super-X 
Super-XX Film is two and one-half times as 
This means that 16mm 


Panchromatic. 
fast as Super-X Panchromatic Film 
Super-XX Film requires only 40 percent of the light that 
would be needed for 8mm Super-X Panchromatic Film. In 
1 


addition, the picture made on 8mm film is about 14 the 


size of the picture made on l6mm film. Thus, when the 

picture is viewed, 16mm film can be enlarged to about four 

times the area or twice the screen width of 8mm pictures, 

if the same brightness and definition are to be obtained. 
\ } prime 
ight is a fast lens. A lens having an 
1.4 to f/1.9 or #/2.0 is essential 


requirement for good football movies at 
aperture of from 


Then there is the question of the proper camera speed 
For silent motion pictures the normal camera speed is 16 
When such 


the same rate, the movement on the screen appears normal. 


frames per second pictures are projected at 
But since football is a fast-moving game, pictures made 
for purposes of study are more revealing if the action is 
slowed down slightly. This is acccmplished if the camera 
speed is faster than the projection speed. Most schools 
shoot their games at 24 or 32 frames per second. Then, if 
the film is projected at the silent speed of 16 frames per 
second, the speed of the players will be slowed to two-thirds 
speed for 24 frames per second and one-half speed for 32 
frames per second. 

From these notes it is now apparent that, in order to 
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‘btained on fresh film. Therefore, film should not be held 
wer from one season to the next unless it can be exposed 


vithin the period designated by the expiration date printed 


nake pictures at 24 or 32 frames per second, one must 
ise 16mm Super-XX Film. It is also clear that the illumi- 
ation on the field would make objects effectively 40 per- 


ent as bright to 8mm Super-X Panchromatic as it would n the film carton. 

to l6mm Super-XX Film the brightness of the field Furthermore, in order to be realistic about the exposure 
vas satisiactory for normal motion at 16 frames per second, f motion-picture film by artificial light, we must recognize 
t would be only half bright enou 32 frames p the many variable factors which are always present wher 
second the film is exposed and developed 


Thus, the slower speed and These variables are shown below, grouped unde 
ection of 8mm film practically 1 eadings 
lotography by artificial light 


Although a few schools using 8mr Super-X 
atic Film at f/1.9 and 16 frames per second fin 1€ Illumination on the subject 

for their particular purpose, this com- 1. Initial output of the lamps 
ination is not recommended if the best possible resu tests are made with new lamps) 
Distribution of the light on the playing field 


f light from the various sour 


Brightness of the Subject 


(Important if exposu 


esults acce pt ible 


re wante i 
Superimposition o 
Light requirements i. Blackening of the lamps with age 
Blackening of the reflectors caused by moths, 
For filming at night ? erltaim minimun sects, and corrosion, or deposits of tungsten on 
nount of illumination on the plaving field. Cine-Kodak inside of the lamp 
Super-XX Film requires at least 30 foot-candles of incident f. Variations in the line voltage 
ght for 16 frames per second at a lens setting of {/1.9 or zg. Contrast ratio of the lighting 
2.0. Since this amount of light may produce slight under- 1. The effect of side or back lighting 
exposure in the case of dark subjects. it is generally felt 2. Reflectance of the subject 
that 45 foot-candles should be the basic value. This pro- 1. Reflectance of the principal part of the subject 
ides a safety factor slightly in excess of 2 stop In football photography, this is usually the color 
Since most football films are exposed at 24 or 32 frames f the uniforms, helmets, and ball.) 


per second, the amount of light needed would be 50 to b. The over-all brightness ratio 
I l ‘ g a 


00 percent more than for 16 frames per second, or 65 c. Extreme change in reflectance. such as from 
foot-candles at 24 frames per second, and 9 foot-candles white uniform to a dark-colored uniform. These 
at 32 frames per second. For other f values and camera effects may be partly real, caused by differences 
speeds, see Table I in the way the light is reflected to other parts of 


The exact amount of illumination required and the f value the subject, and partly psychological effects ob- 
t) , at é gica 
er ( ~“] depends " 2 nnon the revere ~velon. “ . 
nployed depends a great deal upon the reversal develoy tained during the process of viewing the pictures.. 
nent given to the film when it is processed. The values given The effect of the background, whether it is light 
above are for Cine-Kodak Reversal Film when processed or dark in the final picture 


by one of the Kodak processing laboratories. When films 


are developed by other laboratories, the recommended ex Speed of the lens used 


posure may vary considerably one wav « e other. . . | 
. : ; - l. Aecuracy of the calibrated scale on the diaphragn 
Black-and-white motion-picture films wh as Cine-Kodak > Transmission of the len which is affected by the 
smiss ) I s. $s 4 t 
Super-X Panchromatic ASA 32 in tungsten) and Super- 3 , 
I es _ transparency of the glass, the number of elements, and 


XX Films (ASA 80 in tungsten), manufactured bv the 
the lens coating 


Eastman Kodak Company, are available in two types. In 
I I 
me case, the processing of the film is included in its pur- . 
. Time of exposure 
hase price; in the other, the price of the film does not : ; 
z 1 The sweat . . eer: — } 
nelude a charge for processing. The former type is de- 1. The taking speed or the number of frames per seconc 
signated Cine-Kodak Film. The latter type includes Kodak 
Blue Base Super-X and Super-XX Films. The Cine-Kodak 


Films can be sent to any Kodak processing laboratory and 
vill be processed and returned free of charge. The Blue 


at which the camera is actually operating under work- 
ing conditions 
Size of the opening in the camera shutter 
3. The resulting exposure time expressed as a fraction 
Base Reversal Films must he proc essed bv the customer nr of a second 


DY any commer< ial laboratory The re are many commer¢ ial . . 
laboratories equipped to do this work.* Exposure index 
[his introduces another very important factor in the ex- 1. The speed and contrast of the emulsion used when 


j 


posure problem. The results obtained by the various com- it is developed by regular processing 


mercial laboratories can and often do vary from one to Variations in speed and contrast encountered in regu- 


two stops in exposure. If Blue Base Super-X or Super-XX 


Film is used and sent to a commercial laboratory. it should 3. The 
among independent laboratories 


lar processing 
effects of other types of processing, which vary 


ilways be sent to the same laboratory berause their results 
f 


will be uniform throughout the season.’ It might be well to point out brieflv the signif ance of 


wrmes - it ae | anes a ae ; # 
Unexposed as well as exposed film can, of course, be some of the factors just listed. Under “Illumination on the 


affected by heat and humidity. Film left over from the subject,” the initial output of new lamps is slightly higher 


previous year, for example, will probably be slower and will than that of lamps which have been burned for several 
produce results which will appear different from those ours. The amount of the drop depends on the type of 
lamp. Some lamps drop only 25 to 30 percent before they 
burn out, while others drop 50 percent or more. Those 
ised in football stadiums, however, will usually be of the 

first type 
The distribution of the light on the field is quite im- 
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portant for photography, much more so than it is for 
visual observation. When the illumination from the lamps 
is not distributed uniformly over the field, there may be 
dark spots to wh the eve readily accommodates but which 
may become quite noticeable in the finished pictures. 
If the lamp 
play h of the light may be from the top 


placed on high stands and close to 


if j photographically than lights placed 
1 position that they provide frontal 

players 

natter of fact, the 
provide fairly uniform iliumination 


placing of lights around the 
gridiron helps 
field. However, from a photographic standpoint 
“ld of lighting has some disadvantages. If the 
placed, let us say. in the grandstand or bleachers 
le of the field in such a position that it is shoot- 
the field and slightly 


vard line, only the lights that are on the same side of the 


AcTOSS lownward along the 50- 
field as the camera are contributing materially to the total 
exposure of the picture. The light from the other side of the 
field is falling on the other side of the players and is being 
reflected back in the opposite direction so that it never 
reaches the camera lens. However, some that strikes the 
ground and is reflected toward the camera may help con- 
siderably in the exposure of such areas. Nevertheless, the 
light that is actually doing the most to illuminate the 
plavers from the camera’s point of view are the lights 
that are on the same side of the field as the camera. Lamps 


ut the ends or on the opposite side of the playing field 


merely furnish side or back-lighting 
The reflectance oft the 


subject is quite important, and 


ny vary considerably during a game. We have seen 
ctures made at night in which both teams had light 
s and white helmets, and a white ball was 
the first ten minutes or so of play, these 


subiects reflected sufficient ht te produce a 


yosure. However, because the field was muddy, it 


) : before the forms, helmets, and the football 


larkened 1? I of course, cut down the 


made their brightness pos- 
tarter o original value. Rolls of 
he game appeared underexposed even 


raph conditions had -mained 


of the 

quite importan 0 nstance, he | ires are 
ward trom elevation, ! grass will 
he player and if they 

} 


mucn darke t 


novements 


opposite side of 

field usually ow in the The excessive flare 
ntrast. causing an over- 

all flattening qualit ind making it more 
lifneult novements of the players 


Under ne of exposure the camera taking spee 


»f course, is important, and the a®tual speed at which the 


camera is operating should be checked from time to time 
n the following manner: Make a two-foot length of un- 
exposed film into a loop by splicing its two ends together. 
Load this loop into the umera in the usual way, leaving 
the camera door open. Wind the camera spring fully. Using 

second-timer or the second hi a watch, and with 
the splice as reference point, time the interval required for 


the camera. At 16 frames per 


the loop to pass through 
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second, the two-foot loop should make one transit in five 
seconds, or two in ten seconds, etc.; at 24 frames per second, 
it should pass through once in 3-1/3 seconds, or three times 
in ten seconds; and at 32 frames per second, it should 
pass once in 214 seconds, or four times in ten seconds. If the 
camera is not operating at speeds that correspond with the 
settings indicated, have it adjusted at the factory 


Shutter ratings 


Motion-picture camera shutters are usually rated in the 
number of degrees that the shutter is open for exposure. 
These vary from 204 degrees for some 16mm cameras to 120 
degrees for some 8mm cameras. A large percentage of both 
16 and 8mm cameras operate at about 165 degrees. Thus, the 
exposure time at 16 frames per second is approximately 1/35 
second; at 24 frames per second, 1/52 second; and at 32 
frames per second, 1/70 second. 

Exposures indicated by most exposure meters, tables, and 
guides are based on an exposure time of 1/35 second, or a 
165-degree shutter opening and a camera-operating speed of 
16 frames per second. If the camera has a 120-degree or 204 
degree shutter opening, slight variations in lens opening will 
be necessary in order to obtain constant exposures when two 
or more cameras made by different manufacturers are used 
to photograph the same game. 

Large differences in exposures are usually not caused by 
any one factor, but rather by an accumulation of several 
factors tending in one direction. For example. a certain basic 
exposure might be recommended for a camera equipped with a 
165-degree shutter opening and a camera-operating speed of 
16 frames per second. If, instead, a person had a camera that 
had a 204-degree shutter opening, making the exposure time 
1 28 second instead of 1/35, and if the camera was running 
slightly slow, say at 13 or 14 frames per second instead of 
16, the accumulation of exposure might add up to the equiva- 
lent of a half a diaphragm stop. There have been cases where 
this has actually occurred. A cameraman photographing 
games regularly every week on the same field, from the same 
position, with the same light, etc., obtained satisfactory ex- 
posure one week, The following week he used a camera, made 
by a different manufacturer. which was running slower and 
iad a larger shutter opening. These pictures appeared to have 
it least one stop more exposure than pictures taken the pre- 
vious week under similar circumstances. On the other hand, 
a camera equipped with a 120-degree shutter, and running 
i8 to 20 frames per second, would produce underexposure. 
Therefore, it is well to be aware of the variations that can 
occur in exposure merely due to the mechanical performance 

camera 

Of course, another important factor along this same line 
is the proper use of an exposure meter, and we will say more 
about that in a later paragraph. 

Under “Exposure index,” each type of motion-picture film 
is assigned an exposure index number by the manufacturer. 
The exposure index is based upoa exhaustive tests in which 
the light used for photography can be measured accurately 
and the general conditions of exposure and processing are 
held normal, All Cine-Kodak Reversal Films are developed 
in Kodak processing laboratories under normal processing 
conditions. On the basis of exhaustive tests, an exposure 
index of 80 has been assigned to both Cine-Kodak Super-XX 
and Blue Base Super-XX Films. 

Kodak processing has been carefully worked out to pro- 
duce the most satisfactory projection positives of all types of 
average subjects. In the assignment of an exposure index 
to film, a safety factor is allowed so that the exposure recom- 
mended is never the absolute minimum exposure that will 
just yield a good picture en the film. Black-and-white re- 
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versal film has moderate latitude in exposure when processed 
with controlled second exposure. Pictures given a half-stop, 
one stop, or even two stops more exposure than is recom- 
mended will be usable. This is due to the automatic printing 
given to all black-and-white reversal films processed in 
Kodak laboratories. 

It is possible to use different formulas for the first de 
veloper. and it is also possible to develop for a longer period 
of time. Some of the commercial laboratories do use formulas 
they have devised themselves, and they may in some cases 
give a longer first development than is given by the Kodak 
The result 


processing laboratories s that the finished picture 


appears to have had more exposure; that is, appears lighter 
screen. The differences that can occur among com 


Kodak Blue Base Re- 


versal Films can result in speeds as much as one to two 


on the 


mercial laboratories in processing 
stops above that normally recommended for the Cine-Kodak 


Kodak laboratories 


can see why it is important that when test exposures are 


Films developed by the Therefore, you 
developed, they be made on the same kind of film and de- 
veloped by the same laboratory that will be developing all 
subsequent films. Exposures for future pictures can then be 
safely based on information obtained from the test rolls. 

In the beginning of this article, we pointed out that for 
f/1.9 and 16 frames per second both Cine-Kodak and Blue 
Base Super-XX Film require 45 foot-candles—a recommenda- 
tion which includes a safety factor. It might be possible to 
so process Blue Base Film that the same photographic re- 
sults would be obtained if the illumination were only 15 to 
20 foot-candles. 

You can thus see how difficult it is to give any specific 
exposure instructions for a film unless the film is exposed 
and processed under conditions similar to those recommended 
by the manufacturer 


Determining exposure 
We also 


the light falling on the field 


mentioned the importance of properly measuring 
This can be done in a number 
1f wavs with exposure meters. If the photographer can gain 
access to the field for preliminary measurements, a meter that 
reads incident light may be found preferable to one that reads 
reflecte I ] rnt 

The in t-light meter is held so that it points toward the 
light sources that illuminate the side of the subject to be 


Actually, 


position that if it were a mirror instead of a meter, 


photograp red 
} 


this type of meter should be held in 
sucn 
it would reflect rays of light from the light source directly 
into the amera lens. In other words, if an incident-light 
meter without any diffusing medium in front of the cell is 
pointed directly toward the light source, it reads, of course. 
the illumination on a plane perpendicular to the direction 


of the lamp jut the 


| camera lens is recording objects in 


planes perpendicular to its axis, and the illumination from 
the sources is lower on these planes. That is why a meter 
should be held so that it will reflect the light toward the 
camera. Most meters, however, have diffusing hemispheres 
or cones that make them less sensitive in this respect. The 
Weston and General Electric meters can be adapted so that 
they can be used as incident-light meters, while the Norwood 
meter was designed specifically for measuring incident light 
We suggest that if a meter is going to be used, it be care 
fully checked and calibrated, either by the manufacturer or 
some competent laboratory, to make sure that it is measuring 
light properly 

When a reliable value of illumination has been obtained 
by use of a suitable incident-light meter, it is not difficult to 
determine by calculation or by reference to a table what the 
lens diaphragm opening should be for a certain camera speed, 
film speed number, and exposure time. It is essential, however, 


that the illumination be corrected by integrating devices, such 
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as the diffusing cone or hemisphere, so that it indicates approxi- 
mately the amount of light falling on surfaces facing the 
camera, for they are the surfaces that are of chief interest in 
pictures of this type 

Standard for General Purpose Photographic 
Meters (Photoelectric Type) Z38.2.6-1948 gives the following 
formula: 


American 


where T is the exposure time in seconds, A is the relative 
aperture (f-value), S is the exposure index, I is the illumina- 
tion incident on the exposure meter expressed in foot-candles, 
and C is a constant for which limits of 15 and 30 are specified. 
If C is assigned a value of 25, which is now considered best 
for films used for football pictures, the formula can be re- 
arranged as follows 


C A? 25 A? 
rs = 

following table was derived from this formula 
rABLE I 


Candles Required for Various /-values and Camera Speeds for 
Kodak and Blue Base Reversal Super-XX Film (Exposure 


x 80) and a Shutter Opening of 165 Degrees 





Frames per Second 





f-value 24 32 
30 45 
65 90 

130 170 

260 350 




















It is clear from the table that there will seldom be enough 
light for high camera speeds or small lens openings. 

Another method of making readings on the field is to hold 
a reflection-type meter within a foot or so of a gray card 
having a reflectance value of 18 percent, such as the Kodak 
Neutral Test Card. Readings should be taken at various parts 
of the field, with the card always held perpendicular to a 
line between its center and the camera 

Still another way of determining exposure is to use the 
regular reflection type of meter pointed toward the subject. 
This method is best 
readings on the field. 


when the photographer cannot take 





trom a gridiron, it is 


of 


' 


lights on the far side 


will then be read 


lluminate the subject 


neter 


thy 


many var 


1 is best or to 


itisfactorily. If the 


otograph some previous 


ld make 


wed under norn 
\ 500-watt project 
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However ve film is run backward 
scene comes first and the scene become 
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ve order in which the 


o have two or 


above effect has been d 


st exposure, which 
1 and high contrast o 
ie quality 
results of these 
ubways be on hand for future re 
possible to tell what the exposure 
These tests will also serve 
of the lights from time 
s, of course, a good idea t 
photographic iest is made and 1 
Then, when the photographic 
/ 2.8 opening produces the 
some correlation to aid in making pi 
ons or under other circumstances 
It would be wise for any school to 


him for such tests each fall because 


ange from year to year. Blackening of t 


ed projection 
tld be used o 
beaded screen 
\s the tests are 
it * 2.0. for 
suit able one. 
darkest 
gressively lighter, 
is 
it i by 

projec ted 
observers present, 
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two steps. 
pet X type of film 
is enough 
tests will 
hem it is 
ing actual 


vecking the 


readings when 
i record of these 
as indicated that 
xposure, there will 


res on other grid- 


vest in a roll or two 


operating conditions 


¢ lamps or changes 


the load on the line that supplies your playing field could 


suse a drop in illumination, and other factors discussed here 


nay affect the results when they have n 


ot caused any great 


trouble previously. An actual exposure test processed by the 


laboratory that is going do your processing is the best 


guarantee vou have of getting good resu 
It can be seen from the information 
often dificult to determine in advance 


tures with your lighting setup are possib 


taken improperly may indicate that there 


given here that it is 


whether or not pic- 
le. A meter reading 
s not enough light, 


ind a photographic test may reveal that there is. On the other 


and, a meter used improperly may in 
enough light, and if you proceed on t 
ten or 12 rolls of film, you may be disap 


badly underexposed. Thus, investment 


the course of the football season 


Wear your PSA insignia 


dicate that there is 
iat basis and expose 
pointed to find them 
in one roll of film 
for an actual photographic test may be re 


paid many times in 


It identifies you 
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Fig. 1.—This series shows the action of the new reducer on a negative which has been grossly over 
developed. Kodak Super-XX Film was given normal exposure and development as seen on the left 


then normal exposure and double normal development time as seen in the center 


then normal expo 


sure, double normal development time, and reduction in the new hypo reducer as shown on the right 


REDUCE WITH HYPO 


As anyone who has done much photographic processing 
knows, you can't leave a print or negative in the fixing bath 
for too long. especially if the bath contains ammonium hypo 
If you de, the image will soon be attacked by the solution 
and will begin to reduce and disappear. 

This action is particularly noticeable in the case of prints 
Many photographers have had the experience of seeing prints 
that have been left for an excessive period in the fixing bath 
greatly reduced in density. The technique has not, however, 
been generally employed as a reducer for either films or prints 
because the action is so slow. It has long been felt, however, 
that if some method could be worked out to speed up this 
operation, some very worthwhile results might be obtained 
Toward that end. work has been done recently with solutions 
which take advantage of the reducing action of the thio 
sulfates as used in rapid liquid fixing baths. These experi- 
ments have led to the conclusion that some very useful re 
ducers can be compounded from these preparations 
The new reducers have the following characteristics. They 


will (1 


silver characteristic of many stains, and (2) then slowly and 


selectively dissolve the finely dispersed dichroi 
proportionate! reduce the image This gives a uniform re- 
duction in the contrast of the print or negative without loss 


of shadow detail. Furthermore, and more important, the r 


new metho 
Phot. S 


Amr 
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ducers will not appreciably change the color of the image 
except in the case of strong reduction. This is particularly 
important in the case of prints 

The secret of these new reducing formulas lies in increas- 
ing the acidity of the thiosulfate bath. This speeds up the 
ction of the solution just as raising the temperature of the 
solution would also speed up the action, but without the 
undesirable results that come from raising the temperature. 

The formulas given in Table 1 represent acid hardening 
ammonium thiosulfate fixing baths in which the acidity has 
been increased by the addition of citric acid. In these baths, 
the ammonium thiosulfate is the active reducing agent, while 
the other ingredients produce the correct degree of acidity 
without causing sulfurization of the hypo. These baths also 
allow hardening to continue so that supplementary hardening 
is not required as with so many other reducers. Another ad- 

se of these baths is that the materials for preparing the 
vath may already be in the photographer's possession. 

The speed with which these fixing baths operate is deter- 
mined largely by the concentration of citric acid in the solu- 
tion. Table II shows how speed of reduction to the same rela- 
tive density is tremendously increased by adding more acid. 
The faster speeds are such that the use of this new method 
of reducing prints and negatives becomes very practical 
indeed 

Most reducers operate in a general over-all manner. In 
other words, the usual “cutting” reducer used to reduce a 
negative by one-tenth of its density will take the same amount 


out of the highlight areas as out of the shadow areas. This 
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TABLE I 
REDUCER FORMULAS 
Per Liter of Diluted Reducer 
Basic Solutions Stock Hypo Hardener Citric Acid 

1. Kodafix Solution 330 ex of (a) 15 grams 
(b) 30 grams 
2. Kodak Rapid Liquid 250 ce (a) 15 grams 
Fixer with Hardener (b) 30 grams 
$. Ammonium Thiosulfate 150 grams (a) 15 grams 
Kodak F-5a Stock Hardener (b) 30 grams 








ult in the complete elimination of shadow detail while 


the highlights down to printable quality. The con- 

? negative of print is not changed by suc h re- 

The use of the reducer merely results in a somewhat 
negative which may be used in printing. This means 

ss time may be required to print the picture, but the 

same paper contrast will be needed for the reduced negative 


” was called for before 


Proportional Reduction of Negatives 


The proportional action of the hypo reducers described here 
s, however, much more pronounced. This is because these 
reducers act on a percentage basis. While reducing highlight 


per cent, they also reduce shadow density 10 per 


lensity 10 7 


nt. This might at first seem to be the same as reducing 
density by a fixed amount with a cutting reducer, but 
it is quite different. That's because the removal of 
nt of the silver in the highlight area represents far 


silver removal than is the case when shadow areas are 











by 10 per cent 
result of this proportional reduction, the contrast of Log € (re a a_i 
or print is changed. Consequently, a negative that 
quired printing on a No. 1 grade paper may be Fig. 2.—Characteristic curves obtained by a series of increasing 
times of reduction. The reducer variotion 2 (‘b), containing 30 
in practice is well illustrated by grams of citric acid per liter, was employed for 0, 4, 8, 16, and 
saracteristic curves shown in Fieure 2 32 minutes at 68F. Note the resemblance to the usual time-of- 
: . a development series. Kodak Plus-X 35mm Film, developed in Kodak 
hay alga. -e-ce nt strips of Kodak Plus-X DK-600 for 7 minutes at 68F. 


subjected to a series of reducing 


or possibly a No. 3 grade paper 


the contrast of negatives, this new reducer is capable of com- 


vk very much like a time-of- 
when necessary, for a very great degree of over- 


be seen from them that they show pensating 
development. For example, similarly exposed rolls of Plus-X 
Film were developed (a) in Kodak D-76, and (b) in Kodak 
D-11 for 15 minutes. In the latter case, the resulting negatives 
were so dense that the image was visible only when viewed 
with intense illumination. Yet, following prolonged reduction, 
As a result of this ability of the hypo reducer to change 
finest grain materials after particularly strong reduction. 


can 
low detail 

been obtained in experimental work 

times o ction wi vary. of 

ilsion, but an idea of the 

with several different films can 

oss of shadow detail or toe on 


d. however, only with the 





rABLE ll 


RATE OF REDUCTION 
Kodak Super-XX Sheet Film Time for 
Reduction of 
Citric Acid 20% in Density 
(Grams per Liter) (Min.) 
0 50 
Kodafix Solution 15 22 
Kodafix Solution 0 13 
Kodak Rapid Liquid Fixer 0 40 
Kodak Rapid Liquid Fixer 15 17 
Kodak Rapid Liquid Fixer 30 12 
Ammonium thiosulfate + Kodak F-5a 0 38 
Ammonium thiosulfate + Kodak F-5a 15 15 
Ammonium thiosulfate + Kodak F-5a 10 


Basis 


Kodafix Solution 
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Fig. 3.—This shows the type of results that may be expected from 
similarly exposed films with different degrees of development 
The top picture was made on Kodok Super-XX Roll Film developed 
in Kodak D-76 for the normal time 

The middle picture was made on the same film but developed for 
15 minutes in Kodak D-11 

The bottom picture shows a print from a D-11 developed negative 
after reduction in the new hypo reducer 


this roll was printed on the same grade of paper and 


approximately the same times as the properly developed 


See Figure 3. 


with 


roll 


/ 


« 


, 

| 

[ 4 

ESS Se 


g ¢ Log € 


Fig. 4.—Characteristic curves of paper emulsions reduced in the 
ammonium hypo reducer. Figure IVa is for Kodak Royal Bromide 
Paper, Grade F-3, unreduced (1) and treated for 4 minutes (2) 
and 8 minutes (3) at 68F. Figure IVb is for Kodak Velox Paper, 
Grade F-3, reduced for 0, 2, and 4 minutes. Reducer variation (2) 
a), containing 15 grams of citric acid per liter 


Reduction of Prints 

Perhaps the greatest usefulness of these new reducers lies, 
however, in their use with photographic papers. This is true 
because such reduction may well serve to “save” a badly over- 
exposed and overdeveloped print on a fine, expensive paper 
If you're technically minded, you can see what happens as 
represented by characteristic curves for paper as shown in 
Figure 4 which shows the action of one of these hypo reducers 
on a high speed bromide paper such as Kodak Royal Bromide 
Paper and a “contact speed” chloride paper, such as Kodak 
Velox Paper after reduction for various times. A 
graphic illustration of exactly what may be accomplished in 
reducing overexposed and overdeveloped prints can be seen 


more 


in Figure 5 (a, b, and c). 

With papers the effect of these reducers is (1) to reduce 
the density so as to compensate for overexposure or over- 
development, and (2) to increase contrast somewhat (a not 
undesirable feature in most instances) and, (3) on prolonged 
reduction there is a tendency to cause a shift in the image tone 
with some papers. 

In the reduction of papers and prints, however, 


Although the action of this reducer 


one point 
should be remembered 
can be easily followed in full light, reduction should not be 
judged entirely on what apparently occurs while the print 
is in the reducer solution. This is because the print or nega- 
ative, after immersion in the wash water, will tend to reduce 
still should 


carried out on a rather tentative basis and halted from time to 


further. Therefore, reduction in both cases be 
time to permit some washing to judge the final reduction in 


density attained. 
Removal of Silver and Silver Sulfide Stains 
Usefulness of these new reducers is not confined, however, 
to reducing The 
equally practical for the removal of silver and silver sulfide 


merely negatives and prints. reducers are 


stains which occur very frequently in photography. These 





rABLE 


REDUCING RATE VERSUS EMULSION 


Reduc eT 


Unreduced 


Gamma 


18 


Emulsion 
Kodak Tri-X Aero Film 
Kodak Plus-X 


35mm Film 1.05 


Kodak High Resolving 3.2 
Power Plates. Type 548-GH 


Density 
2.0 


Variation 2b 


Reduced Q 
Gamma Reduction 
1.6 18 
10 Ww 
13 25 
0.96 5 
14 30 


( Min.) Density 
16 


32 
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Fig. 6a. Print made from negative showing extreme dichroic stain 


Fig. 6b. Print from negative from which stain has been removed 
completely by ammonium hypo reducer 


oves Ve 


loss of 


were prod 
often prod iced on 


are spilled. This is 


osulfate baths These 


Fig. Sa ‘top’. Normal print on Kodabromide +2. 5b (center 
over-exposed print on same paper 5¢ ‘bottom! Over exposed print 


after reduction with one of the new hypo reducers 


stains can be removed from white garments by the use of the 
iypo reducers. The weaker variation (a) is usually suitable. 
Light stains, investigation has shown, can be removed by 
sponging, but dense stains may require soaking overnight. 
The garment is then rinsed in cold water. after which it may 
be given a regular laundering procedure. The beth may 
bleach some dves, however, so it is not recommended for 
colored garments 


Another application of these new hypo reducers is the re- 
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ova 


vhen color films are inadvertently given black-and-white 


For this purpose, the variation (b) of the 
acid content is best 


This ma 
irom five to as much as twenty minutes to remove 


elopment 
~ducer with the higher citric 
quire 
tain, depending upon the 


ot the 


tensity. It is best to leave t 
stain, however 


provided it is uniform, or 
detail 


g properties of these new 
lucers are concerned, the addition of the citric acid 
hxing bath slowly causes sulfurization of the hypo. 1 
t this sulfurization varies with the quantity of the citric 


emploved and with the temperature As a 


irom 


result. the sa 
keeping time may vary as little as two davs with act 


aniatio 


Kodafix 


1s to four weeks or more. Reducers compounded f 


Solution wowever, have the greatest stability 
precipitated storage periods of eight weeks 
action of these hypo reducers is very 
¥ precautions are 
wut in davlight and be 
net colored. Strong 


as it affects the t 


straighttorwar 
required. Reduction may be carrie 
followed readily since the solutions ar 


igitation is not particularly 


mportant 
except > required 
As far as the use of the reducers is concerned. the on! 
appreciable inconvenience is t! odor of the sulfur dioxid 
case of the most acid variations 
lioxide is evolved from all acid fixing baths, but 


is Case the quantities are unusually intense. The gas is w 


evolved particularly in the 
Sulfur 
th 
pleasant, and toxic in high concentration, but the penetrating 
quality of the odor makes the breathing of large quantities 
improbable. Sulfur dioxide can also affect sensitized materials 
Reduction should, therefore, be carried out in a well-ventilated 
room and away from sensitized materials. Deep vessels, suc! 


us tanks, beakers, and cylinders will give off less gas than 


shallow layers in trays. This reducer will. like other fixing 
baths, attack ordinary stainless steel (Types 302 or 304 


yr 
prolonged contact, particularly in the vapor phase 
. . . 
Practical Recommendations 
While any of the alternative 


baths shown in Table I are 
suitable 


Formula No. 1 employing 
Kodafix Solution, because of the simplicity of mixing and the 
stability of the resulting reducers 


preterence is given to 


(a Norma Reovucer 


(For use in removing silver stains and dichroic fog and for 
reduction of papers and fine-grain films 


Avoirdupois 

U.S. Liquid Metrix 
Kodafix Solutior 10 fl. oz A) ex 
{ stock 
Water 
Kodak 


0 fi 600 


Citric oz 15 gram 


Strong Repvcer 


For reductior materials 


negative 
\voirdupois 
U.S. Liquid 


10 fl. oz 300 


Metri 


Kodafix Solut 
(stock 

Water °0 fi. oz 600 grat 
Kodak Citrix Acid l oz 


The following 


30 grams 
general procedures are 
should be followed for the best 

Work in 
rials. Clean the negative or print, freeing it from grease with 
Kodak Film Cleaner if it has received 
film may be pre-wet 
tion, diluted 1:200 
action 18 to be 


recommended and 


results 
a well-ventilated room away from sensitized mate 


much handling. The 
for example, in Kodak Photo-Flo Solu- 

to ensure uniformity, or, if the reducing 

slow, the film is immersed directly in the 

reducer, 

(1) Removal of Silver Stains and Dichroic Fog 


Use variation (a), the weak reducer. Immerse the film 
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the intense vellow-orange stain which usually result 


© print in the locally with absorbent 
cotton to hasten removal of surface scum. The action is 
isually Remove the filn 


immediately, if amy 


tray and swab 


> 


complete in to 5 


ow print from the 


minutes 
reductior 
Wash thoroughly and dry. 


tray 
of shadow detail is noted 
luction of Negatives 

Use variation (b), especially if considerable reduction is 
required. Agitate occasionally, observing the progress of 
reduction. A guide as to the 
Table IV for several materials. A reduction of 
percent will correspond to a change of about 1 grade 
Wash reduction 
Reduction of Prints and Fine-Grain Negative Materials 
This reducer is 


degree of reduction is 


ven in 


printing paper well following 


particularly useful for over 


slight 
overdevelopment but strong reduction may 


result in loss ot ima 


eXposures ol! 


quality, particularly with prints 
pre-wet, and remove from the reducer 


Wash well 


l se variation (a) 


1 to 5 minutes 


Don’t Be A Sphinx, Sell PSA! 


By Alfred ¢ 
N. Y. 


Schwartz, Chairman, 

Convention Membership Committee. 

After 5000 years the Sphinx still stands as one of the origina 
-reat Wonders, a monument to the fact that creations wel 

half-sold. A week behind the Membership Desk at 
ent convention convinces one that PSA, like the Sphinx is 

ell-conceived and half-sold. The other half of the 


still to be done 


ved are 


selling job is 


PSA Journat and a small proportion of PSA’ers have carried the 
oad as the task ferce which has created PSA and constructed a 
membership of which we may well be proud, However, much of 
their gospel reaches PSA members. We have not completed the job 
f piercing the line of ennui and disinterest surrounding that 
great mass of camerists who are not yet enjoying PSA. 

This is an operation that can be successful if all PSA’ers join the 

To await requests for information on PSA membership is to 

a defensive action. We must go forth and aggressively beard 
wherever we encounter them and preach PSA. We 
nust be prepared to answer the What do | 
get out of PSA? We not stop after telling them about our 


JOURNAL We must convey the scope and activities of our organ) 


1on-members 


inevitable question: 
must 
zation; our portfolios, contests, criticism services, lecturers, con 
ventions, regional meetings, et 


We must communicate to all camera enthusiasts the impact and 
seven great divisions. We must eschew the tra 
itional silence of the As an individual you can talk PSA 


assemblies 


ynamism of our 
Sphinx 


umerists and photographix You can hand your out 


copies of the Journal to prospective members. 
» is the nub and substance of a plan which has great poten 


Practically every photographic judge and lecturer is a 


PSA. They represent the finest PSA selling force pos 


vem be armed with literature, application blanks an 
und have them devote only five minutes of each ay 


PSA, Thus 


camera organizations will hear the story of PSA fron 


fore a camera group, to a discussion of 


and respected people of our world. This is a powertu 


1ilt around the fact that no other means of communica 
us ever exceeded the personal one, 

of the Convention Membership Committee have tried it, an 
force. 


ve in its atom 


Among our pre-convention activities 


irrangement with 20 of the judges and lecturers 


PSA Conventior 


Jersey and New 


popular 
ng in our community, who talked wp the 
ibership before clubs in Connecticut, New 
quired no special visits. We asked only that they talk PSA 
w minutes whenever they had any occasion to visit a camera 
We nee 
leaders, who are in th 


class. It is simple, costs nothing, and is effective 
cooperation of 
oval PSA’ers 


these photographic 
t's not be Sphinxes; but let us join the crusade to carry the joys 
of PSA to every camera club and enthusiast we can reach. If 


member: hip is valuable to you, it must be valuable to your brother 
photographers. 


591 





hodak 


BELLETIN 


All about 


Great Miniatures 


(Including the brand-new Kodak Retinette Camera) 


Here's Kodak's newest—the Retinette Camera. Look at it! It 
has the unmistakable Continental style, plus obviously beau- 
tiful workmanship. Heft it! It's heavy enough for steady hand- 
held shots, light enough to ride on a strap over your shoulder 
all day and make you happy to have it along. 

You'll like the fact that the settings are easy to see and 
idjust controls handily grouped. Good camera for sports 
coveTade 

A fine Schneider Reomar f/4.5 Lens, a wide range of shutter 
speeds—from one second to one three-hundredth of a second 
including delayed action—add to its picture-taking versatility 


It also has accurate built-in synchronization for M and F flash 
lamps and electronic flash equipment 

It’s a really durable travelling companion. The body of the 
Retinette is made of die-cast aluminum alloy covered with 
pin-grain leather. A coupled film advance provides automatic 
film stop, counter, and double-exposure prevention. Plunger- 
type body shutter release also adds to picture-taking steadi- 
ness. Use Kodak 135 film—20- or 36-exposure magazines— 
black-and-white or Kodachrome. The price $59.50. 


Kodak Retina Ila Camera. A _ top-quality 
precision miniature. Beautiful, too. It gives you 
1 fast Schneider Retina Xenon f/2.0 Lens that 
doubles your color picture opportunities. 
gives you fast action in color or lets you work 


' ' 
easily in subdued light. 


It gives vou a film advance lever for fast 
action, for sequence shots, or to take advantage 
of fleeting picture opportunities. A flick of the 
thumb advances the film and positions it, re-sets 


the exposure counter, cocks the shutter and the 


synch omzer leaves vou ready for 
shot 


It gives you a combined range finder and 


F162 1p 40 


view finder for greater picture-taking conven- 
lence 

It gives you a new 1/500 Synchro-Compur 
shutter, providing nine speeds from 1 to 1/500 
second and with built-in flash synchronization 
for Class M or F lamps or for electronic flash 
equipment. 

As rugged as they come, the Retina Ila is 
built of die-cast aluminum alloy with pin-grain 
leather covering. Closes when not in use so that 
cover protects lens and shutter. Takes Kodak 
135 film—black-and-white or Kodachrome—20- 
or 36-exposure. Price, $164.10. 





Kodak Signet 35 Camera. Why should cam- 
era connoisseurs be so amazed at the Signet’s 
unexcelled performance the sharpness, 
liance, and quality it delivers? After all, that’s 
what you expect from a Kodak Ektar f/3.5 
Lumenized Lens, in a truly superb shutter, on 
the best focusing mount ever designed. 

The amazing thing is not the Signet’s top- 
performance, but its budget-low price 


qu slits 


less than $100 for a true precision miniature! 
Kodak Ektar lenses, as you well know, are 
unsurpassed The Signet’s Kodak Synchro 300 
Shutter lives up to Ektar quality—gives you 
uniform release rate, a quick opening-closing 
rate tor maximum effic 1wnNcy, and reliable svn 


chronization for all Class M lamps up to 1/300 
second. 

And that Signet lens mount! It rides on 50 
ball bearings, for exact alignment and perfect 
smoothness . .. and the focusing helix is held 
to a lateral play of .001-inch or less! 

That precision of detail is maintained all 
through the Signet—through the convenient 
combined range-and-view finder, the film trans- 
port that’s so smooth you advance film with a 
flick of the thumb, the other features that make 
your Signet a joy to use. Accepts No. 135 Kodak 
black-and-white and Kodachrome Film, 20- or 
36-exposure. Only $92.50. 





Kodak Pony 135 Camera. Here's a thrifty 
teaminate for any beginner's photographic am- 
bitions, and an ideal “second camera” for the 


expe rt 


You'll like the simplicity of its modern de- 
sign, matched by its simplicity of operation. 

You'll like the sharp, clear pictures—black- 
and-white or color—provided by the 
Anaston f/4.5 Lumenized Lens. You'll also like 


the Kodak Flash 200 Shutter with built-in syn- 
chronization, the body shutter release, sim- 
plified exposure settings marked in red, and 
automatic film stop and counter. Takes Kodak 
135 Film, black-and-white or Kodachrome—20- 
or 36-exposure. Price, $35.75. Kodak Pony 828 
Camera is similar in design; takes 8-exposure 
Kodak 828 Fiim, black-and-white, Kodachrome 
and Kodacolor. Price, $31.15. 





---and KODAK Flash Equipment 


Flexible, Reliable, Handsome, and Economical 


KODAK EKTALUX FLASH EQUIPMENT 


Here’s real professional flash—for single-lamp shots, on the cam- 
era, or off . . . for multiple-lamp set-ups . . . for long extension 
flash work . . . for remote control . . . for trim compactness and 
pleasant portability . and, above all, for reliable response 
every time you press the button! 

The Kodak Ektalux Flasholder is a high-energy, battery-con- 
denser unit. One tiny battery, 221% volts, powers one to three 
lamps; two batteries, tucked away in that firm “saw-grip” handle, 
will kick off seven lamps, spread out over 120 feet of extension 
cable. Batteries last over a year—thousands of flashes—and the 
dependable Ektalux condenser circuit assures accurate timing 
right up to the limit of battery life. 


The Kodak Ektalux Flasholder works directly with any shutter 
that has built-in flash contacts; with Standard Bracket and 
15-inch bayonet-connector cord, it is $29.75. Kodak Ektalux 
Extension Units (at left), complete with 20-foot cord, $12.40. 
For non-flash shutters, Kodak Ektalux Solenoid, $15.40, and 
Kodak Ektalux Synchro-Switch, $6.20. 


KODAK STANDARD FLASHOLDER 


Here is dependable flash for any internally syn 
chronized camera at a new low price. 


NEW design—Sturdy plastic battery case is de- 
signed for holding; shaped to provide a secure 
comfortable gnp, to add a note of smartness. 
NEW bracket of the U-beam type is unusually 
strong and well made, tapped for either right 
or left-hand use, and adaptable to any camera 
with a tripod socket. Rubber gripping cushion 
holds camera securely, prevents marring, is 
inlaid in bracket and riveted in place. 


attachment so that flasholder can be angled to 
match iny cametfa or taking distanc ec, and 
locked securely in place. 

NEW rugged socket accepts lamps easily and 
holds them. 

NEW heavy-duty ejector spring kicks out used 
lamps at a touch of the ejector button. 

NEW “self-shorting” extension input . . . no 
need to bother with “shorting plugs.” 


NEW low price, $8.25. 


NEW mounting between flasholder and bracket 
permits quick and easy removal of flasholder 
for off-camera lighting. Support on bracket is 
toothed with matching teeth on flasholder screw 


Takes two standard “C” batteries or Kodak B-( 
Flashpack. Has exposure decal on reflector 
keeping all exposure data right where it’s most 
convenient, 





Kodak B-C Flashpack converts the 
Kodak Standard Flasholder—or any flash- 


older which takes two standard “C” cells the same time. Takes one 


from weak batteries. Provides sufficient 
power to fire several extension 
e-volt bat- 


Prices include Federal Tax where 
applicable and are subject to 


change without notice 
units at 


to a modern, high-energy battery-con- 
denser outfit. Peak energy is delivered 
every time throughout battery life: no 
gradual weakening, no lagging of ignition 





tery. Complete unit with battery inserted 
slides into your present flasholder; no 
alterations needed. Price, without bat- 
tery, only $2.95. 








EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





GIVE YOUR DARKROOM A 
NEW LEASE ON LIFE WITH 


Kodak 


Darkroom 


K.quipment 


This is the season when you can really begin to enjoy your darkroom. 


But this season or any season, you'll heighten that enjoyment with 


these Kodak Darkroom Aids 


KODAK FLUROLITE ENLARGER 


ntrols which pe 


; elevation and focusing 


4 


‘ersatility is provided by the long 


vs draw, permitting use of lenses of 


ious focal lengths and wide choice of 


» Carriers in seven sizes up to 
im hes. W ith accessories, en 
loubles as a view, copying, 
g camera, and cine-titler. 
me Kodak Glassless Neg- 
lamp, and 2-inch filter 


yut lens or lens board, 


‘o con ple te your 
er set-up 


ll 


wil want an 


ie le ns 


im isking 


id Kodak I n 

Matched to 

» your exact require 

V tilable In 2 inch 

h focal lengths, priced 
$49.90. For the very 

in color and in black- 

und to bring out the full ca 
f your Flurolite enlarger, you 
Ektar lenses, the finest ob- 


tainable anywhere. Both Ektar and Ek- 
tanon lenses are Lumenized 

When you start working with your 
enlarger, you will want a Kodak Mask- 
ing Easel, 11 x 14, to hold the paper in 
position. Actually, the Kodak Masking 


= 7 


f ' 
tar mM 


Easel does 
with any vertica 

papers up to ll x 

adjusted for fr 

gins. Paper insert 

quick bec use ¢ 

hack guide wl 

while it is posit 

guide. Masking 

with spring clamp | 

sure adjustment: they |] p things com 
pletely on the square A stand arm holds 
the mask off the board while paper is 
being inserted. W irp-proot base with 
non-slipping felt bottom. Price, $9.60. 
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Phe 


Kodak | 


BLLLETIN 


Light to work by is 
most conveniently 
provided by the new 
Kodak Two-Way 
Safelight Lamp. Here 
is a safelight as versa- 
tile as they come. Tri- 
angular in shape, it is 
equipped with a filter on one side and a 
metal plate on the other. Both can be 
easily and quickly removed to change 
filters or to insert filters on both sides 
for more light. Connect it with an exten- 
sion cord and set it on a table or bench 
handy to your work, or insert it directly 
in a socket in the conventional manner 
for wall or overhead lighting. An added 
advantage—the unit can be completely 
rotated in the socket, to aim the light 
exactly where you want it, in the con- 
centration you want. Price, $4.50—com- 
plete with one filter and 15-watt lamp. 


Beginner or protes 

sional, you will be 

interested in the new 

book, “Bigger and 

Better, the Book of 

Enlarging,” by Don 

Nibbelink, FRPS, 

APSA. Here is an 

accurate, compre- 

hensive, clear, concise, and up-to-date 

guide on enlarging, from simple print 

making to advanced control processes. 

This book tells everything that goes 

into the final print—negatives, papers, 

solutions, the darkroom .. . and you. It 

helps you analyze your work from ar- 

tistic and technical viewpoints. It gives 

detailed step-by-step instructions for 

making good pictures better. For the 

first time, it also describes the new con- 

trol process, monochrome-dye printing 

Eighteen chapters with more than 100 

illustrations make this the complete book 
on enlarging. Price, $2.95. 


When planning and equipping your 
darkroom see your Kodak dealer. 


MATCH PAPER AND NEGATIVE PERFECTLY 


with Kodak Medalist Paper 


Kodak Medalist Paper is more than a 
fine exhibition medium. It is a new kind 
of photographic paper—a unique and 
winning combination of high speed, uni- 
form speed in all contrast grades, fine 
tonal quality, broad adaptability to ton- 
ing, and flexibility in contrast control. 

Medalist’s flexibility offers a new key 
to print quality. It enables you to match 
paper and negative so perfectly that 
print quality need never be compro 
mised. All Medalist grades, 1 through 
4, can be manipulated up or down the 
contrast scale to meet adjoining grades 

giving you, in effect, an infinite 
series of grades. 

Furthermore, merely by adjustment 
of the exposure-development ratio, you 
can choose freely between soft, normal, 
and brilliant prints from the same nega- 
tive—without risking muddiness, fog, or 
shifts in image tone. 

Medalist on direct development yields 
rich, clear, warm blacks—just a_ hint 
warmer than the true neutral blacks of 
Kodabromide Paper. In Kodak Brown 
Toner, Medalist tones to a beautiful 
warm brown. In Kodak Selenium Toner, 
it yields rich, deep browns. In Kodak 
Blue Toner, it acquires gray-blue tones. 


Several popular surfaces — including 
glossy F, fine-grained lustre G, and 
sparkling high-lustre J—and printing 
grades Nos. 1 through 4. 

And it’s a high-speed paper, with the 
same effective printing speed for all four 
contrast grades. 

In brief, it is the most remarkable 
photographic paper in many years. If 
you are seeking a finer medium for 
your work—if you have not yet discov- 
ered what Kodak Medalist Paper can do 
for you—your Kodak dealer is the man 
to see. See him today. 


Prices include Federal Tax where applicable 
and are subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


Kodak 
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strong and new groups are being formed 


right along 
Additional incentive has been provided by 
two of our Masters, Mr. Wellington Lee, 


; H ICES “pD 
By true Dicest Eprror APSA. and Mr. J. M. Endres, APSA. These 


well known exhibitors have offered their 














nners more ti the standars = 

The Convention In Retrospect ay paeres “ Aap potas d — 4 os 
for making the best print of ir group. 

Mr. Lee has offered a medal a first 

award and four honorable mention ribbons 

Mr. Endres has offered The Endres 

Award”, a very beautiful plaque made of 


hammered brass mounted on a mahogany 


The newly elected P-D officers were introduced : 
Friday night. They are, left to right, Ray Miess, 
APSA, Chairman, Norris Harkness, APSA, Pres- 
ident of PSA, Stella Jenks, APSA, Secretary, Solent Clow: ted Dita o the person 
and Loren Root, APSA, Vice-Chairman. Robert r i aidilkat Tall ; s Salon 
Laver, Treasurer, was unable to attend Workshop 3 , Big 5 


nase He has, the past. offered this 
award to membe f his camera club who 


hung their first prin an International 


group 
Participating in the salon workshop is 
; fun for both the Master and the inexperi- 
int mutua nterests , . , 
enced worker. Groups of persons each 
! the friendship in i 
are ftormed containing pe with about 
must return again 
" the same experience. In the r reuit box 
and the thirst . 
is a real salon negative ms by a well 


known salon exhibitor e box also con- 
tains a printed « led “How to Make 
a Salon Print This article, written by one 
of the foremost Salon Exhibitors of all tin 

is in itsel ell worth the 

Anyone willing to follow the cut rules 
given in this article should, with a little 
practice, be able to make prints from their 
own negatives which will hang in the Inter- 
national Salons 


To begin with vo il eive a very fine 


salon negative from rich ll be re- 


quired to make an 11 x l4 print. You 
etter during 
can crop the print in any way you care 
deepening of our 
: to. You can tone it or not, depending on how 
these sustain us in " 
you think it would look 

know that if the 
the 


Also included in 


the print box is a small! noteb« in which 


another ne ‘ Dox and 


the Master of your group h given a full 
account of his photographic background and 


ork (Conve 
included a picture of himself. You in turn 


rations 
—? are to do likewise, giving any information 
about yourself you care to and each of you 
will be expected al s« iclude a small 
picture of yourself to meet your 


fellow members throug} | notebook 


Later, when the n ive has completed 
the first round ervone ill receive all 
a = — of the filteen prints made by ach member 





of his group, p Q wint o i ze made 
by the Master , 1 ‘ le to 
compare his print 
and the Master's print. Five ime will 


be allowed each member t nspect these 


with that of the others 


prints. There will be times whe he prints 
will arrive near your came ib meeting 
and you might want to take them down 
vow them t ral r ruvs at your 
meeting. Do not, hewever. F circuit 
beyond your five days allotte time. Re- 


member, the member next on vour 18 





ae ee Are anxiously awaiting the arrival of the prints 

: ae and the others down the line are doing 
re the heart f \ } W rkshop is off to a terrific likewise 

FRIENDSHIP stat umber of groups have already The cost of mailing both the negative 

PSA friendship ji ’ -_ — . »plicatior are coming in box and the print box is very small since 
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littl. The Salon 


operated on a 


they will weigh very 
Workshop is 
and each member will be able to work with 
different 
Masters in a year’s time for the one 


yearly basis 


at least two negatives from two 
dollar 
charge. 

The Salon Workshop is fun for the Master 


too, The well 


seTVICe 


known Salon Exhibitor who 


is interested in helping the less experienced 
worker will derive great pleasure in seeing 


the results of his effort and how each 


member interprets his negative and prints 
Exhibitor 
better and would like to become one of 


would like to 


from it. If you are a One Star 


the Masters of a group we 
hear from you. 
Members of the 
ing join one of the 
Director. 
address appears in the 


Pictorial Division wish 


groups are urged 


to write the whose name and 


mast head, for ap 


plication blank and detailed information 
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\. Lynne PascHatt, Associate 
The Convention 

lirectors were at the National 
August, and they al! look 


hearty. It is 


Many of the 
Convention in 


male and t 


wonderful what a 
meeting like that can do to a man’s morale 

One morning when | went down to the 
Coffee Shop, Jake 
sign and we had breakfast together. We had 


Endres gave me the high 
pleasant little chat and one of the first 
things Jake aske: 


had laid aside a year or two ago. “It had 


about was a picture that 
the makings of a salon print.” he said, 
| hope you haven't given up on it yet.” 

I had little to say in self defense because 
realized that I had been negligent, but I 
thought since In what other 
could 
happened? How many men as busy and im 


Endres taken 


time out to pick up a lagging member and 


have often 


organization such an incident have 


portant as Mr would have 


give him a push in the right direction? 


Camera Club Judging Service 
Fred Bauer, the director of this activity, 
gave me a friendly pat on the shoulder, one 
evening when we were going up in the ele- 
Yorker, and I 


that he had been with me at 


vator at the New wished 


some of the 


sessions where the judging problem was 


diseussed by camera club officers. It is a 


subject that worries them all. There is 
nothing we can say here about PSA Service 
that would be than this 
We quote 


recently 


more convincing 
message from a satished customer 
letter that Fred 
from the Ashville Photographic 

“I would like to add that we feel 
Club 


itself is worth more 


from a received 


Society 
this Camera Judging Service in 
than the cost of a 
membership 

“Il have long recognized that | have 
personally been neglecting to take ad 
vantage of my membership, mostly for 


the lack of time; and | have also re« 


ognized that the Club has been neglect 


ing its privileges and this proves it.” 
How about you? Has your club been paying 


for something that you have failed to get 


for them? 
Mr. Bauer says: “We have 
feature at 


Where 


will make tape recordings of 


added a new 


some of our judging points. 


equipment is available our judges 
their com 
ments on the 


T he band 
meetings 


judging 
back at the 


prints are 


prints sent in tor 
records can be played 
when the returned, 
and the clubs that have used this method 


report back most enthusiastically.” 


Recorded Lectures 
recorded lecture has been added 
This talk is by J Arm- 
strong and is based on a hundred pictures 
selected PSA Permanent Print 
Collection. It will be No. 6 on our reper- 


tore 


\ new 
to the list Elwood 


from the 


Some of the pictures are quite well known 
circles and are the work of 
world renown, such as: Ansel 
Adams, Cecil Atwater, E. Crossett, 
Adolph Fassbender, Frank Fraprie, Nicholas 
Haz, John R. Hogan, Yousef Karsh, P. H 
Oelman, and Max Thorek, to 


in photographic 


people of 


name only 
a few. 

This talk has been translated into Span 
ish for Latin American distribution, and in 
time some of the other talks may be trans- 


lated, for there is an urgent demand. for 


them 


Getting out applications and routing the first groups of the Salon Workshop are, left to right, 
PSAers C. L. Anderson, J. M. Endres, APSA, C. “Jerry” Derbes, Director, Walter J. Bone, 


jr., and T. G. James, all of Jackson, Mississippi. 


On tober 1952 





PICTORIAL DIVISION 


Ray Miess, APSA, Chairman 
1800 North Farwell Ave. Milwaukee 2, Wie 


Leren Reot. APSA, Vice-Chairman 
7007 Sheridan Road, Chicago 26, Il 


Mixes Stella Jenks, APSA, Secretary 
1846 Kenny Road, Columbus 12, Ohio 


Rebert J. Lauer, Treasurer 
807 South Mth St., Milwaukee 4, Wisconsin 


THE DICEST 
Stella Jenks, APSA. Editor 
1846 Kenny Road, Columbus 12. Ohio 


AMERICAN PORTFOLIOS 
Eldridge R. Christhilf, Hon. PSA, Director 
Suite 406, 800 Davis St., Evanston, Tl 


INTERNATIONAL PORTFOLIOS 
Col. Charles J. Perry, Director 
7431 Ryan Road, El Paso, Texas 
PORTRAIT PORTFOLIOS 
Frederic Calvert, Director 


yurth Street, Chester 


AMERICAN EXHIBITS 
Fred Fix, Jr., APSA, Director 
5956 N. Sheridan Rd., Chicago 40, Illinois 
INTERNATIONAL EXHIBITS 
Vv. EB. Shimanski, Director 
404 N. 24th St., La Crosse, Wis 
CAMERA CLUB PRINT CIRCUITS 
George J. Manz. Director 
7 


Homesteed Pl., Bergenfield, N. J. 


CAMERA CLUB JUDGING SERVICE 


Fred Bauer, Jr.. Director 
383 Monroe Ave.. Memphis 3, Tennessee 
INTERNATIONAL CLUB PRINT 
COMPETITION 
Dr. Grant M. Haist, Director 
166 Valley Crest Rd., Rochester 16, N. Y 
PEN PALS 
Mise Frances A. Hajicek, Director 
7107 South Bennett, Chicago 49, Il) 
PERSONALIZED PRINT ANALYSIS 
J. Elweed Armstrong, FPSA, Director 
17402 Monica, Detroit 21, Michigan 
PORTFOLIAN CLUBS 
Sten T. Andersen, APSA, Director 
3247 Q Street, Lincoln 3, Nebraska 
PORTFOLIO OF PORTFOLIOS 
James T. Johnson, Director 
1712 Calle Cerro, Santa Barbara, Calif 
INSTRUCTION PRINT SETS 
Dr. John S. Anderson, Director 
let Nat'l. Bank Bidg., Grand Island, Nebr 
RECORDED LECTURES 
Philip B. Maples, Director 
29 Spring Street, Brockport, New York 
SALON WORKSHOP 
C. “Jerry” Derbes, Director 
136 Rosslyn Street, Jackson, Miss 
AWARD OF MERIT 


Glenn E. Dehiby, Director 
419 South Taylor Ave., Oak Park, Tl 


SALON PRACTICES 


Ralph L. Mahon, APSA, Director 
260 Forest Avenue, Elmburst, Illinois 


WHO'S WHO IN PICTORIAL 
PHOTOGRAPHY 


Cc. A. Yarrington, Director 
50 Church Street, New York 7, New York 


HONORS PROPOSAL COMMITTEE 
Rebert L. MeFerran, APSA, Director 
2422 Clinton Ave. S., Apt. E-14, Minnespolis, 
Minn 


MEMBERSHIP 
Walter E. Parker, Director 
6213 Woodlawn Ave., Chicago 37, Illinois 


ORGANIZATION 


Jehn R. Hogan, Hen. PSA, FPSA. Director 
1528 Welowt Street, Philadelphia 2, Penna. 
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Portfolian Clubs e have had collections of fine pictures 
é but had to depend upon the critic 

Sten Andersor sms of the club's own members, who we 

was unabl think are prejudiced in their views. Wit! 

but he } hese prints, we have the comments of top 

Ne unking salon judges. It is interesting to 

urn what the leading experts think of this 


picture and that, and such knowledge may 


nable us to see why our own work doesn’ 
get recognition beyond the local club 

The director of this new activity is Dr 
John S. Anderson, First National Bank 
tuilding, Grand Island, Nebraska, and we 
suggest that you write him for further in 


formation 


INTERNATIONAL CLUB PRINT 
COMPETITION 


Roserr J. Laver, Associate Editor 











October 20 is closing date for the 
first International Club Print Compe- 
tition of the 1952-53 season. Baltimore 
CC will handle the judging. Judges 
for first round are A. Aubrey Bodine, 
FPSA, Mark Mooney, APSA and Ed 
ward I Bafford, APSA 

Send your club's four top prints 
i away to Baltimore CC, 601 W 
North Ave ltimore, Md. Entry 
blanks and information from Dr. 
Grant Haist, 166 Valley Crest Rd. 
Rox ster 16, N. Y 











Introducing A New Director 
over as new director of the Inter- 
ul Club Print Competition is Grant 
Haist of Kodak Camera Club, Rochester, 
York. Grant is active it photography, 
. and as a hobby. He 
t his educ n at Michigan State 


recety 


cal Chemistr 
i re 
nistry Departn 
ywratories of Eastman Kodak Company 
tive in Club work, Grant has served or 
pictorial committees of the Kodak and 
chester International Photographic Ex 
yitions, and has just completed one year 
hairman of the Monochrome Section of 


Kodak Camera Club 





AN INVITATION 


This is an invitation to every PSA 
member to participate in the PSA 
American Portfolios 

Enrollments are now being received 
in the following specialized groups: 


f faithful work 
Hutchinson has 


work 


PSA Pictorial Portfol 

PSA Portrait P 

PSA Miniature P 

Instruction Print Sets PSA Control Pr 

PSA Star Exhibit 

1ave something for the small For PSA Award of Merit Winners) 
he ¢ : PSA Nature Portfolios 

specially those whose geographi PSA Photo 


we 


: J rn m Portfolios 
nakes it difficult for the mem 
1 national conventions, to view F Tr information concerning any of 
r be present at judgings. the foregoing activities and for en- 
~ Parvr Sers are intended rollment blanks, write to the Direc- 
on work to tor of the PSA American Portfolios, 
eent out are Eldridge R. Christhilf, Hon. PSA, 
ompanied by APSA, Suite 406, 800 Davis Street, 

Evanston, Illinois 


panel { judges 
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When asked to give a thumbnail sketch Our days of stagnation and doldrums are thrill gotten out of talking with those who 
his photographic background, Grant said gone—the future is bright! Stay in there were quite new to the activity and convin 
this was a little tough to do, but ! punching and watch t terest and activ ing them that they really were missing some- 
little probing here is what we were able tv perk up, but fast! thing BIG by not joining in this great organ 
nd out: As with many serious amateurs See you all again in Le I : 53? zation of ours and becoming a part of it 
“photographic life” dates from the time at least I hope | was sufficiently convincing, 
” won a 35mm camera in a newspaper Comments Into Spanish ause if you haven't yet been “bitten” by 
mtest. He maintains that the exclusive Col. Charles J. Perry, Director of the In- the Portfolio bug, you just aren't quite 
se of color film to take snapshots taught ternational Portfolios. been working the swing of things 
im to carefully consider each exposure be ard getting materials ¢t her and ready Overheard conversations covered every 
fore taking it. From there he worked up t for translation into Spanish for our South thing from the various merits and ad 
4 x 5 Super D Graflex for serious blac American and Mexican nembers. The vantages of print finishes, such as varnis 
und white work atest translation is done by Juan Garcia vs. wax, etc.; hew to apply it and what the 
Exhibition photography looked interesting rom Elwood Armstrong's, F.P.S.A.. com results should be to give the very best 
and enough acceptances and honor prints nentary on the One Hundred Pictures of possible quality—the advantages and dis 
n International Exhibitions spurred his the PSA Permanent Collection. This trans- advantages of Portfolios that used a max 
efforts in nature, pictorial, and documentary ation is then recorded on tape to be used imum of 11 x 14 prints—and the same con 
fields. Color slide exhibiting in nature and v local clubs for their programs. It is now troversy on the ones using exclusively 8 x 10 
pictorial round out his photographic efforts already in use in Mexico. This new service prints, and the comparison of one against 
This year the Buffalo Nature group selected s good publicity for « International pro the other in size. Discussions on the diffs 
Grant M. Haist as one of the color jury for gram and the PSA n the near future ent papers, developers, toners, etc. Doesn't 
their International Nature Exhibition. He Philip B. Maples will have some new Eng that sound familiar? Of course it does! 
also served as a judge for the PSA Nature ish originals ready for translation Isn't that the usual trend of the notebook 
competition entries in the Portfolios themselves? It 
a director of this PSA activity Grant Miess In Mexico was only natural, because after all, they 
have a good background to take care Rav Miess APSA. the newly elected were simply carrying on where they had 
planning which is necessary for Chairman of the Pictorial Division, spent a left off in their own particular circles 
running operation. From there on week in Mexico City this spring. Actually « During the course of the conversatio 
t} 


4 a little imagination and with the elegate to the Rotary International meet 
erest and help of PSA Camera Clubs, vgs, he was privileged to visit the beautifu [ wonder now if perhaps there might not 


International Club Print Competition Club Fotografic exico 4 l many be others who have the same problem. “I'd 


1¢ following question was put to me, an 


will continue to grow and laces in the pl genic cit like very much to belong to a Portfoli 


preparation ' Ray } but I've always felt that it was impossibl: 
the Spanish 1 - for over because my address is constantly changing 

end hed nani n gaining it is one locale in the winter and anothe 

lary approximately equal that of « n the summer. Would there be any way 

= vou ould join a Portfolio?” 

was grt i I irport by ¢ | Of COURSE you may join a Portfolio! 
headed by Frat ‘ brino. In the Just keep your Portfolio Secretary informed 
roup was the presiden lub Foto at all times, giving him or her the address 
M , , to which the Portfolio must be mailed at 


International no Sadier i idio ré ives, ‘end that particular point in its circuit, allowing 


° Mario Sabate. Later } as honored | } ample time for the setting up of the scheduls 
borifolios Society and he responded with a short so that you will receive it promptly and at 
During his stay in t apital he « ‘ the proper address. There really isn’t much 

——~>E>y>—_—————_—_z—_——~—=ZEEE== = imber of meeti: f vari tions o of a trick to it, and certainly very litthk 
Srantey D. Sonn. Ass te Editor lu} extra work involved. It does work, and 
left Mex th ru and Sabate an works beautifully. I belong to one that 

International Portfolios promised t« it club with forms and works just exactly that way, and so far as 











New York Convention of 1‘ reular relative the approaching Salor I know, from the schedules, that Portfolio 


history and the Los yet te bog down a single time due to a 


1953 a pleasant anticipation on the part of the person who carries 
different address in the summer than he 


joes in the winter. If it is held up, it is due 


onal Portfolios found new 
during mmer. 
to some other reason, you can always place 


yurth floo 

not only a a very sure bet on that 
nationalists One point which was brought up in the 
e friendliness Portfolio Members’ Meeting that I think it 
rm cooperatior might be well to discuss with your fellow 
B she Portfolio members was this. It was agreed 
‘ ctorial that it would be an excellent idea to add to 
t é the the Portfolios a section just for remade 
1c found Mexi merican. nts. The rest of it would remain th 


arms around the same. What do you think of the idea 


sing the beautiful Portfolios arefully noting the comments on your prin 


slists of we and then doing it over according to those 








pling’s admonition a — mments and putting it into the Portfolio 
West is West. and Miss Evers Rossins, Associate Edito r ngain in this particular section, chiefly as a 
meet” again was kicked : heck for those that advised the changes, to 
; cocked } as it usually is when the Chirps From The Robbins if you DID understand what help they 
embers International Portfolics Were YOU at the PSA Convention, just ad tried to give you. It’s something that 
assemble C1 heir common hobby. finished, in New York? I hope so for it might well be discussed with your fellow 
Plans { } betterment of the Inter was a grand one. Portfolio members, and if you agree that 
stiona rtfolios were discussed and those It was my great privilege and honor to would be good, then I’m sure that just that 
problems which in the pest have heen hethes spend quite a bit of time in the Portfolio sort of thing can and will be put into use. 
some seemed to vanish into thin air. More Room, and there m« with a great many It is my sincere wish that more of you 
nd better activity is in st for all inter- Portfolioists that | had met before and could attend those meetings in the Port- 
nationalists, and encouraging announcements to renew acquaintances with those I had. Of olio Room—truly, they are unbelievably 


be released in the very near future. course, that isn’t to mention the tremendous wonderful. I was privileged to introduce 
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severa and | wonder how 
feel the 


arent in 


Sherman, 
met betor then « bac h many of us 
them 

minute 
thoug 
lives ows 


from ti \ st oge let: A 


Susan just 
Let's see if 
Reed tells 


which he 


same way 


vou agreement. Crant 


vs of the three phases through 
passed since starting photography as fol 


great awe, bordering on reverence 


©! 
that arki 


bette th ' re ¢ present ht do wrong 
That 


anvone ofr with a 


step I 


connected 
that 


absolutely 


anything 


oom—and a fear any 


would ruin my 


whole picture. This | call my ‘wonder phase’. 


hum tron v n ¥ ‘ \ “ vn ® onder 


why | ever got out of it? 

This phase | call ‘hot 
era rolls of began t 
more ofr little 
little lighter or darker, 
didn't seem to make much 
Nothing to 
graphy. Look, I'm a photographer 
Pitchers!! Well. this phase 
quite Then | 


ompare my prints to others 


my shot’ 


few film | 


that a little less, @ 


colder, a 
lifference 1 still got an image 
is phot 
| make 


| tor 


per 
siste some time began 
Boy, what's 
tailed an explan ” matter with you?’ | 
THEIR ov Why are 
endous. te P And that 
ended end. Which 
1: The 


facts: 


says to myself 


these shots of 


yours net so good?" 


word ‘why’ has helped me no 
brings me to 
Renaissance: | 


awoke 
Mont! eral 


guiding 4 


so ably 
THEIR 
points! 


nost 
I 


Portfol 


Exposure must be 
Film 
cluding 
Print 


right 


levelopment must be right (in 


fixing, washing and drying) 
right 
(Don't stretch development or pull the 
print 
Print finishing 
flattening 
And if 


nthon to 


development must be 


truly unforgettable 


hope you may 1 too soon.) 


find a warm hearty ! must be right. Drying, 


spotting, varnishing. et« 
you don't believe 


ails 


real care and at 
Tape Recorded Portfolios 
By Exonmece R. Crnistumr, Hon. PSA 
Dires PSA American Portfolios 
s number of PSA 


as brought a « 


will 


the 


improve the final re 


sult, just out attached coupon, and 


aa | will send postpaid some prints made a 


R short two vears you'll be convinced!” 
rembDe4©rs 
ig 


STAR DUST” 


olumn devoted to the “Wit 
sdom™ 


Levy, Harristown, Illinois 


onsiderable 


nerit T ape 


onthly 
of the Stars as taken from 


change, the nme Books in the Star Exhibitor 


as those 
> ‘ 
Portfolios 


that all 


under 


Roy E 


Star 


Linpant, Gen. Sec’y 


Exhibitor Portfolios 


iis month's column is 


devoted to a 
Star Three 


for his group with 


from another member in 


sets 3 gh standard 
the to lowing summary 


CRITICISM 


which he entitles 


other informati criticism to be 


i constructive, 
frankly, | was Mar 
Number Three. In fact, I might 


was even disgusted with the gen 


about that print but disappointed in 
iin no writing 


Exhibitors 


complexion of the round one. 
out of the 


material. A 


prints in 


tion, only three prints 


mitted are salon 


« barely possible 


basis of the 1950 Annual of 


| was correct in assuming that 
et hnic ally 


should expect from this group 


correct salon prints 


Annual shows an im 


ssue of the 


pressive salon record of twelve members in 


the last three vears, namely an aggregate of 


hung in 
recognized salons. If the prints in round one 


1,696 prints accepted and various 


R 
PSA 
Reom 406.800 Da 
Evanston, | 


I and 
have little 
judgment of those juries 
Some of these prints possibly can be made 
into but generally I feel 
you will each have to agree that this 
is a very poor showing for fellows who have 


are a sample of what 


ing in those 
respect for the 


was act epted 


salons certainly 
lininois 


Meet Another Portfolio Member 


real salon prints, 


The following was picked up by the alert that 
Pictorial #64, Miss 


secretary of Portfolio 


600 


had the number of prints accepted and hung 
that I know you have had prints 
rejected, as each of us 


you have 
and in my 
opinion this Star Exhibitors Portfolio should 


only 


hav e. 


show our best work. 

“Most of you have no doubt attended the 
You know how the 
2.000 or 3,000 
the light 


they 


judging of several salons 
three 
that 
the rate of 
hold or 


your 


judges react to prints 


pass before them in box at 
minute and 
sufficient are 
If it is held it gets 


a second review, and it may 


one a 
out. If 
print 


vote in, 
Ins’ voted 
hangs up for 
hang or it 
out. None of us 


the judges 


may 
be ultimately 
the 

print 


knows what 


reaction of will be to 
We know the 
was either ‘In’ or “Out 
“For this Portfolio I 
fifteen jury 


or out 


our 
only actual result which 


believe that we 


comprise a Our 


the 


vote is not in 


but in notes on each print we 


will why it is in or 


give our opinion as to 
why it is 
the 


will 


and what 


make it 


out may be done about 


print to one that other juries 


vole in 
“This portfolio should be one that we can 
and discuss with friends and 


show to our 


before our clubs as 
the that can be p Technically 
it should be perfect. I this first 
round of fifteen prints to a smal! club here 


at the Federal Reserve Bank 


on quality and technique on most of these 


an example of what is 
duced 


showed 


best 


The comments 


prints was something that I do not care to 
kids 
prints 
pared to what should have 
in this first 
“I know you fellows 
like to tell 


what | am aiming at is this 


repeat, and honestly, these were right, 


for as a whole, these smell as com 


been submitted 
round 

like this and 
get off, but 
Let's make this 
Portfolio what it is supposed to be—a re- 
up of salon exhibitors 
and can be 
making real 
for 


don't 


would me where | 


viewing clinic made 


who know salon prints who 


helpful to each other in con- 


structive suggestions improvements. 
Technically, we should all be tops. Our ideas 
as to what is a pictorial or salon picture may 


differ 


That is to be expected; but, frankly, 
Star Exhibitor Portfolio number 
Three made up of prints that sing and that 
will for this group 
that members of the 
other 


have 
establish a reputation 


will be the envy of the 


portfolios 


L. Purrincton, Wheaton, Illinois 





Highlights from the 


PORTRAIT PORTFOLIOS 





Frevenic Catvert, Associate Editor 


It is 


resignation of 


the 
Assist 
Portfolios. In his 
\ allingf ord, 
\ssistant 


that | announce 
Maurice H. Louis as 
Director of Portrait 
place, Willia H 
Pa. will 
Director 

The 


by many 


with regret 


ant 
Turner of 
assume the duties as 
1952 Convention was we!l represented 
Portrait Those 
who signed the registration were 
William H 

C. Radon, 
Cobleskill, 


Portfolio members 
book 
Turner, Wallingford, Pa.. Henry 
New York, Henry C 
New York, Edna \V 
Utica, New York, Arnold W. Wise, Albany 
New York, Caryl R. Firth, Trappe, Md., 
Lyle M. Wilson, Roanoke Rapids, N. ¢ 
Henry O. Forrest West aa da 
J. G. Whetson, Youngstown, Ohio, H. L. 
Garrison, Westfield, N. J.. Susan Sherman, 


PSA JOURNAI 


Sollman, 


Tucker, 


Englewood, 





mW 4 Carl ¢ 
Belle MeMullin 


Shutt, Warren, 
Mich Rietta 


Stanley Vlat 


Ohio, 

Lansing 
ld, Waterbury 8 

a, ee Florence Jordy, Madison, 

(. Oliver Proctor, Washington. D. ( 

Munz, Bergenfield, N. J., B. Kleban, 

orge Braun, Ridgefield 

Trenton, N. J.. Mau 

Herbert Jackson 

= Stickney 

F. Small, New 

Weber, Bridgeton 

e, Brooklyn, N. Y 

Youngstown, Ohio 

Port folios 

Brooklyn, N. Y 


rge Whetson of Youngstown, 


Conn 


man 


Dorr of 


Baltimore Convention, became 


the Detroit Convention and were 


June of this year in time for 


Grorce Green, Associate Editor 


I've come to the conclusion that it doesn’t 


pay to plan too far in advance. I'm not 


liluting my “soup” with tears but I sure 
onvention 


back 


meet 


anned on attending the ( 
ear. But “Hyy 


the medics. So 


was ordered 


instead of 
grand PSAers and flapping the 
chin-chin, I'm 


with photographic 


elbows in suds and clothes which 


images can dirty quicker than 
a negative 


my skill 


ner equal 


with the skillet can 
Hypo's” it 


nevert he 


nothing to be thrown to the dogs 


Nevertheless the kids 


r tl that 


less is 
lidn’t eat as much 


nor wi e zest accompanies the 


better-half's platters. I had the technique but 
not the presentation! I tossed the food int 
making it 
s so that their little stomachs would 
cookery 


th t 
is to 


the plate instead of attractive to 
their eve 


want to eal my 


What has all 
the proof of the 


do with Pictorialism 
cooking is in 
tes the photegrapher is 
esentation 
ion requires technique. Technique 
knowledge th tools and 
tatter 
divided 


into two categories 


al working) 
quire them im the 
tt ” greatly 
bad habits 

and read 
knowledge 


ading and learning first and 


it to put it to use 
what you're doing you 


You 


You must begin 


know 


ro one step 


} 


further must learn 


o apply this technique 


what impressed you and then you 
must strive to 


After 


this impression all over again in order that 


capture that impression 


you've done that you have to create 
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those who view your print will in turn see 


what caught warranted 
taking and 
Like 


with technique 


your eye an 
making the 


ham goes with eggs, knowledge goes 


your 
picture. 

have one without 
takes the 


You can 
the other and do alright but it 


combination of both plus the seasoning of 


impressions to bring acclaim 
We can’t hold the camera for you or help 


in your darkroom processes but we can be 


of aid. P. D. is here to serve you. Tell 
problem and 


and we'll carry th 


us your show us your prints 


vw development from there 


Award of Merit 


The following 
in Star 


was published 


made 
Exhibitor ratings since the last list 


changes have been 


Vew One Star Exhibitors 


Nils Lindstrom, 


Alice Ing 
Dr. S. N 


Liungby, Sweden 
Brookline, Mass 
Sarkar, Calcutta, India 
Stanley D. Sohl Nebr 

C. Bronson Weed, Hamden, Conn 
Munz, Bergenfield, N 
Vivier, Roubaix 
Emile Descamps, Roubaix 


R. W. Beede, M.D 


rsheimer, 
, 
Lincoln 


George J 
Claude France 
France 


Youngstown, Ohio 


New Two Star Exhibitors 


W. Arthur Young, Webster, N. Y. 
John O. Hay, Cleveland, Ohio 


4dvanced from One to Two Star 


Woolley, Baton Rouge, La 
Spaven, Rochester, N. Y 

Hartman, Chicago, III 

Wood, Montreal, Canada 


4. E 
Lawrence W 
Howard A 
Walter F 


Vew Three 
Ann-Marie 


Star Exhibitor 


Mrs 


den 


Gripman, Gothenburg, Swe 


{dvanced 
J. Wallace 
Glenn E. 
Charles N 


Two to Three 
Galloway, Edmonton, 
Dahlby, Oak Park, IIL. 
Chambers, Calcutta, 
John F. Barnes, San Jose, Calif 
John |. Fish, Rochester, N. Y 

Martin W Wichita, Kan 
Blanche M Wichita, Kan 
P. N. Mehra, Allahabad, India 


from Star 


Canada 


India 


Lentz, 
Lentz, 


Three to Four 


APSA, Port Dover 
Atlanta, Ga 
FPSA, Hartford 


{dvanced from 
Harry L. Wadd 


C. F. Luce, Jr. 
Newell Green 


Star 


Canada 


Conn 


If you feel vou are « ible for the 
Exhibitor to Glenn E 


Director, for full information 


Mar 
Dahlby 
about the 


ratings, write 


requirements for the various ratings 


Report of the Personalized 


Print Analysis Service 
Anmstronc, FPSA 
Director 


J. E.woop 


The 
mas truly been 
of the P.S.A. 
that it is 
Pictorial 


Analysis 
P.D. 


liscussing the fact 


Personalized Print Service 


} 


such to the 


Without 


rendered free 


members 


to members of the 

evidently is and has 
been of some value because during the past 
than 500 


analyzed, 


Division it 


two years more prints have been 


individually and a personal letter 


written by the director to each member sub- 


mitting prints with helpful suggestions for 
the PSAer’s Reproductions from 


Salon 


guidance, 


Catalogues have been returned with 


the analyzed prints to help members sce 


how good photographs could be made with 


the same materia! 


4 review of this prodigious number of 
analyzed prints brings two compelling needs 
better 


picturization and composition and 2) a more 


understanding of 


to the fore; 1) a 
approach to print quality 

shall be given treatment in 
the Journal time 
that the first 
Subject 


emphasis 


lefinite 
toth of these 
the P.D 


to time 


section of from 
Sufhce it to 
of the 


originality 


stale 
Analysis are 


four ratings 


interest, and impact, 


on center of interest, and compositional 


lesign. Just look at some of your prints and 


see for yourself whether you have a picture, 
a snapshot. How can you tell? 


And we'll 


soon to see 


a print, or 
the above as your guide 
Journal 


Just use 
meet in the sometime 
whether you see eye to eye with us 

Evidently, everyone is interested in mak 
and/or better How 


Because out of the vast num 


good photographs 
do we know? 
analysis every 


ber of prints received for 


state in the Union and distant parts of the 
represented 
publishing all of the 


world were 


Space prohibits 
letters of appreciation the Service has re 
ceived. Perhaps this one will enable you to 

why 
Armstrong has done and is doing. 
Streib, 94 South St. 


“Your 


forwarded to 


understand 
work Mr 
WwW. ¢ 
N. J, 
the prints 


we feel so proud of the 


Somerville, 
helpful criticisms of 
February 
members, 


writes: 
you last 
were so valuable that one of our 
Mr. Lee 


with a revised print of one which he 


Hedges, was able to win “best in 
show” 
had submitted to you. Needless to say, both 


Hedges and | were delighted with the 


services you so ably and conscientiously 


gave. Your comments were fair and just and 
accepted with the full under 
have 


Do you 


they were 
a lot to learn.” 


have a lot to 


standing that we 

How about you? 
learn? If you do we offer the free service 
of the Print Analysis by J 


Elwood 


Personalized 
Armstrong 


Coming Salons Agreeing to Follow 
PSA Recommendations 

prints, ¢ prints, T 

SS stereo e I. —- mono 


S -ecientihbe 


clase 


priate div cognition 
luring Oct 


Kat- 


TOKYO iM T ibited 
vember at Tokyo and Osaka. Data 
1948 Kich Near Tokyo, Japa 

VEW ZEALAND (MM, T) Exhibited 

Art Her Data: H. A. Larnese 
Hamilton, New 
bited Oct ~ tf 

McLear Ext 


‘ * 
Museus cier Industry. Data: Miss Mab 
St. Reom 1582, Chicag 
ih 
DOMINICAN Closes 


REPUBLIC iM, ¢ T) 





Other 


Salons 








PSA COLOR DIVISION 


Georce F. Jonnson, APSA 











Forestry Building, State College, Penna 


The C.D. Hospital Project In Action In the U. S. Army Hospital in Tokyo japan, American 
Red Cross Gray Lady Mrs. Edward X Blaschka of Seattle, Washington brings happy memories of 
the New England countryside to PFC. Danie! Hamel (right) of Brownville, Maine even though 
Cpl. Andrew |. Barry ‘left! of Klamath Falls, Oregon seems somewhat skeptical. Color slides 
donated by PSA members and others, either hand viewed by individuals or projected to larger 
groups bring great pleasure to thousands of Korean War casualties and other patients in more 
than 50 U. S. Army, Navy and Veterans Hospitals in the United States, Japan and Korea. Please 
identify your spores and rejects as to subject matter and or geographical location and send 
them to the PSA Hospital Project, 353-3!st Ave, Son Francisco. Official ARC photo by Mori 


Nine Years of Progress 


today 

to partic: 
tivities with 
to compete for 


1 ribbons which 


ew hundred 
a member 
s represents a little 
tal enrollment 
ipation in the various 
with the increase im 
vembership. From the very beginning, color 
xhibitions have bee enthusiastically sup 
rted by color photographers. A little over 
persons submittec tries to the first 
ld in ‘ » in December 1913 
vears later lll persons entered 
‘olor Division Chicago's 1951 « t e largest all 
ty. There olor show ever to be held anywhere in the 
its activities orld 
from PSA, it began Who's Who in Color, which first appeared 
ensive SERVICE program n the September 1944 issu f the Journal 
217 


iphers Most of the a isted the names of persons who were 


in two or more color shows. The 


PSA JOURNAL 


cient organization and by successful 





1952 1 


that 


Who's Wh 
number (732). In 
1.000 


contains almost 3 times 


addition, there were 
who were 
One ot 


develop- 


a few less than 


persons 


successful in only one exhibition 
factors im the 
D.’s master 
ist which war used by 29 
This list of 


contributors is 


most important 


of this activity is ¢ mail 


exhibitions 


this past year names and ad 


available to 


dresses of 


made 


each color show which promises to follow 


the Division's standards and agrees to re 
addresses of 


kept 


exhibitions 


iprocate with the names and 


ts contributors so that the list 


can be 


ip to date. In the past year, five 


were accorded special recognition for efh 


tency and exceptional service to their en 
trants 
4 glance through the Color Division re 


port for 1951-52. will reveal many new rec- 
slide 
clubs entered, 


kind in the 


enrolled in 


bi-monthly 
138 


activities of its 


service The 
clubs 


ords tor com- 


petition for with 
is the largest 


world. In addition, 66 clubs 


slide 


tribution service 


slide set dis 


North 


Exchange 


circuits. The exhibition 


throughout America 


and the International sets provide 


world-wide revie the work of our Color 


photographers. Interest in slide competitions 


for individuals 


lasses 


expanded so two 


take 


groups, 


tnat 
will | equired this 


The slide 


year to 
study 
ervices 


has grown 


past four vears and now 


enrolled with special 
size transparencies. 

which 
of the 


with 


individuals 


larity 


June. Since 


Slides-for-\ eter ins pro 
250.000 have 


the | nited 


slides 


raphy, and 


which lists 
ther clubs 
competitions 
1 under 
the Janu 
Presi 
“The 


mmendations to 


JOURNAI 


PSA 
Harkness, APSA, 


nent i 


wrote 
nembers f Color Division 


praiseworthy accomplishment 


* poseibpilities in stereo pho 


photographic 


i potent area o 
f wught, they went 
ad any 
d kind 
i program 
long-range 


a program 


infant they 
in as a be 
point where 
and 


thanks 


ake its own 


heaith 

firm 
way in a world demand a 
According] 
voted to es 


When 


good start for its new citizens 


the Board of 


Stereo 


Directors have 
Division 
Division . Keep in mind 

PSA Colo 
have done for photography 


ish a new you 


om “Stereo 
all that every 
for what thev 


PSA in 


such a grand start. 


member owes to 


and giving our youngest division 


for October 


As in the Color Division will 


tinue to serve its membership by inaugurat 


past, con 


ing new activities, and benefits 


will 


services 


which create further participation ir 


and enjoyment of our hobby—color 


plo 
tography 

The accomplishments of the past nine 
efforts of 


many per 


results of the 


but 


years are not the 


just one individual 


sons, To H. J 


Color 


those of 
FPSA, 


foundation—to 


Johnson, who 


gave 
Division its firm those 


chairmen who succeeded him—and to all 
work 
work of 
Color Division and PSA has been invaluable, 
are extended thanks. The list 
includes H. J. Johnson, FPSA; George W 
Blaha, APSA; Rev. Herman Bielenberg 
APSA; Karl 4 Baumgaertel, APSA 
George F. Johnson, APSA; Frank B. Bay 
Mildred Blaha; Walter Carter: Donald 


Merle S. Ewell, APSA; Vella L. 


the committee members and volunteer 


ers whose unselfish devotion to the 


our sincere 


less; 
Eaton; 
Finne 
Donald B 
APSA R. B 
Kinsley APSA; A. ( 
Blanche Kolarik, APSA; Charles B 
McKee, APSA; H. G. Mitchell; John Mod 
dejonge, APSA; John Mulder, FPSA: Den 
nis W. Pett; L. I Frank Proctor 
W. K Fred Richter; 
W.H Harrison S, Sayre 
Fenwick G. Small; Emmett E. Smith; Eric 
Sorensen; Sam Vogan, APSA Paul J 


Wolf, APSA 


Charles Greene; Grim; Harry 
APSA 


Klein 


Haimes, Horner 
Charles 


APSA; 


Plummer ; 
APSA; 
APSA; 


Raxworthy, 


Savary, 
and 


Muprep C. Brana 


Korean Communication 
From the Hospit 
where in Korea comes the following 
thanks for the 
{ D Hospital Project 
“We should like to thank all for the as 
sortment of 
week. We 


States 


25th Evacuation 


some 
note of 


slides donated through the 


Color Slides which we received 


this have sorted all of them by 


and when we have a slide social in 


servicemen are delighted to 


screen, We 
checked 


the wards, the 


see their State projected on the 
that 


and 


the hand 


the bed 


have viewers can be 


out to patients that helps fill 


every showing 


the long hours of the day. At 


there are interested Shutter Bugs sho 
comment on the 
so forth The 
Hospital are t gre il to 


Staff 


composition, exposures, and 


patients | at the 25th 
Evacuation 


you tor your interest ir 


wishes to thank you also.” 


Donations of slides receiv are still run 


ning a thousand or more a month short of 


the quantity needed, Please send any slides 


simple identification 


Karl A 


Baumgaertel, 353-3let Avenue San 


you can spare with a 


as to subject matter if possible to 


Fran 
cisco, California. 


International Circuit 


Shide ¢ 


First 
hrst has 


his 


trom 


Internationa 
the Color 


rhe 


been established by 


ircult 
Division 
Cireuit is made up of two slides each 
10 American slide makers and 
in The Netherlands. A 
slides that 


the circuit 


will circulate 


collection of 


similar 


from country is now circulating 


among members in this country 


Each circuit includes biographies and pho 
tographs of the partic and 


ipants complete 


technical data on the slides 
The 


new Color Division Service are 
kel, Philadelphia; Ken Barton, 


American this 
Helen Mer 


Cornell, I 


ten participants in 





Coming Color Exhibitions 


CHICAGO, N 8-16, deadline Oct. 18. Four slides 


Arthur Papke, 4106 Gilbert 
slides 


{RIZONA v. 7 ‘ 24. Four 
' 1902 E 


7 7) rms nes §=Holst 
Willetta 

SANTA BARBARA 
jeadline Oct I " os, $1 
McBr 

VICTORIA, Nov >-2 ‘ lime Oct. 18, Four 
$1. Forms: Ir 680 Victoria Ay 
RK. 


section), Nov. 1-10 
Forms: W A 
Barbara, Calif 


de 1222 Santa 


slides 


Canac 
MISSISSIPPI } 
Four jes 
4 St 
MINNEAPOLIS, Fei 
le $l. Forms 
Minneapolis, Minr 





Arthur Papke, Western Springs, Illi 
Egon Berka, Chicago, Illinois; Lloyd 
M. Southwick, Edinburg, Tex.; George 
Clemens, MeConnelsville, Ohio; R. B. Por 
ter, Fanwood, N. J.; Hoyt L. Roush, Char 
lotte, N. C.; Art Opal, Waukegan, IL; 
John ( Moddejonge, Cleveland, Ohio 

These International Circuits are under the 
supervision of John C. Moddejonge, 7414 
Manhattan Avenue, Ohio 


linois; 


Cleveland, 


Star-Rating Plan 
Many 


the new 


being received about 
called the 


inquiries are 


Color Division project 
‘Star-rating plan 

This plan has been set up by the Division 
exhibition 


\ rating certificate will be issued 


to give a rating for slide ac 


ceplances 


from one to four stars depending 
different total ac- 


Applicants send in a list of titles 


number of slides and 


ceptances 
recognized color ex 


of accepted slides in 


hibitions, listing the names of the exhibi 
year accepted. For full infor 
Llevd Roebinson, Jr. 1616 


Los Angeles 47, Cali 


tions and the 
nation write 


West 109th 


Mreet 


Color at the Convention 
Members of the Division 
in full force for the annual 
the PSA in New York to renew 
and to thrill of 
acquainted with those 


Color again 


gathered Lon 
vention of 
old friendships enjoy the 
becoming personally 
faces which had heretofore Leen names only. 


The intermittent dampness of the weather 
it no time dampened the enthusiasm of the 
CD clan for the 
of the many excellent programs sched 
iled for their entertainment. Much credit is 
jue Paul J. Wolf, APSA, for the 
cent ground-work which he as Chair 
cD had 


verformed prior to his unexpected departure 


get-together and the enjoy 


nent 


magnify 
lo« al 
nan of the Program Committee 
I 
West coast. His duties were graciously 
Mrs Mintel Walker 
who in addition to her responsibili 
Color 


tor the 
assumed by Amy 
APSA, 


lies as 


International 
her 


Chairman of the 


Exhibition, handled job in a 


ghiy efficient 


Slide 
manner 

Ike International Color Slide Exhibition 
its first showing at the Manhattan Cen- 
ter, adjacent to the New Yorker Hotel, on 
Wednesday evening, Aug. 13th 
of some 2000 people. A 


had 


before an 
total of 
456 entrants 


audience 
1800 slides were submitted by 
States, the District of 
Canal Zone, Hawaii and 12 
countries from which the jury accepted 402 
slides for The shown in 


from 33 Columbia, 


the foreign 


exhibition. slides, 
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tions of 


tuce 


people, distant 


shots, 


high alti 
surrounded by 


scenics, 
objects 
scenes, and sunrises and 


snow sunsets. 


Situations light 
3200 K lamps 


covering artificial sources, 


uding phototloods, various 


flash lamps general tungsten 


also discussed 


Color 


ination were 


came the annual Division 


which has become a 


tradition in 


ition programs. The luncheon 


by 125 CD members and their 
R New 
Yorker and was presided over by Bob Gold 
Edna, 


Grand Ballroom of the 


sis im the 


ur who with his wife were hosts 


wcasion 
nique Friday 


by Amy and 


program was 
John 


grams. The 


given 
Walker as one 
eatured pre program 
two parts: The first covered the his 
modern painting, illustrated by color 


paintings which were 


signihcant 
Modern Art The 
consisted of a showing of slides 

Walkers in the 


have been 


t development of 
cond part 


ade by the modern trend 


which successful in International 


Exhibitions. Other experimental slides were 
ilso shown 


The 1952 


ted on 


Color Slide Clinic was con 
Friday 
of A, ¢ 


panel 


afternoon under 


Klein, 


which 


again 
APSA 
discussed the 
sented for criticism were: Rev. H 
APSA t J. Goldman, 
Kinsley, APSA, Dr. Frank E. Rice, 
Warren APSA, Mrs. Alice 
Mr- and Leonard A 
discussed the 
whic 


criticiem out of the 


ie supervision Those 
serving on the 
slides pre 
Bielenberg 
ite ( harles 
or APSA 


srrivin ) 
sA stark 


Manzer 
ng I 
Mrs 


savary, 
Sandra Thaw 


e Ins ‘ The 
Manvzer sho mings of 100 slides 


AP 


panel merits 
were 
ected tor rejected 
judging of the 1952 
Slide Exhibition 


Kodachromes™ was the 


mm the recent 


PSA 


Improving 


International Color 


Your 
of the program pre Saturday 


sented 


water, 


ing devices with appropriate illustrating 


slides. The technique of fill-in flash, lower 
ing the lightness scale by means of bounce 
and the 


of composition comprised the 


board reflection, camera angle for 
the purpose 
first part of Mr 
techniques and the 
puting 
with a 


Parker's program. Close-up 


correct method of com 


exposure were discussed together 


demonstration of simple masking 
results in 


John W 


a fascinating demonstra 


procedures for best duplication. 


Saturday afternoon Doscher, 
FPSA, FRPS, gave 
tion in the 
fers. His 

black 


equipment 


technique of making dye trans- 


talk 


white to 


covered the transition from 


and color printing, the 


required, the breakdown of 
transparencies, the use of, market for, and 
future color 


possibilities ot prints 


The curtain call for the Convention was 
the Honors Banquet which was held in the 
Ballroom of the Hotel New Yorker 
l6th. Among those 


following are 


Grand 
on Saturday night, Aug 
members 


Fellowships—H. 
Eidlitz, John A 


receiving honors, the 
of the Division 
Clyde Dorothy M 
Norling, Orlande E, Romig, Allen G. Stim 
son and Doris Martha Weber. Associates 

Ruth Richard B. Pomeroy, W. J 
Schubert. Merril W. Seymour, Amy Mintel 
Walker, Jack 
Caryl Firth, 


Robert I 


Color 


Carlton, 


sage, 
Breed, George Ehrenfried, 
Agnew, R. B. Horner, 
Meintyre, Walter E. Parker, 
Pearl Schwartz Rice, Charles A. Howe, 
Rolland H. Rahe, W. K. Raxworthy 
Hailand P. Nasvik, 
Jenks, James P 
Lynn Sam J 

The 1952 PSA Convention is over; 


the politic al 


Louise 


Thomas 
John A. 


Thompson, 


Linrborg, 
Maurer, Stella 


Fayman and Vogan 


unlike 
conventions that we all re 


cently had an opportunity to sit in on, we 
initials-P. S. A. 


missed it, it's too bad—IT 


are all loyal to the 
For those 


WAS GOOD 


same 


who 


Louis J 


exposure 


Parker 


determin 


rning August loth, by 


APSA 


a discussion of Rosert J. GotpMan 


PSA NATURE DIVISION 


Harry R. Reicu, APSA 
286 Schenck St., No. Tonawanda, New York 

















busiest men during the convention 


And A Good Time Was Had By All of the 
ther National ¢ Pho 


vy of America has gone inte 


onvention of the which was apparent to those of you who 


attended but what was not apparent were 


and as usual the months of tedious work that he put into 
preparation of Ts 
effort Mr 


execulive 
hody of the 


program For his 
thanks 
ommittee and the member 
Nature 


Division 


photog the 
What 
National 

those big suc 
to look forward The 
t} 


local convention to Wwse 


. in 
time and Savary has the 


of the 


posterity 
1952 

Division 

anks 


time 


wishes to express its tl 


who contributed of their 


knowledge to 
N.D. members in 
Donald 


Lawrence for 


mgratulated on a effort, and the present the 
marvelous program for 
attendance To Mr. J. 
Ralph Ff 
sentation of “Birds of Washington” 
their “Darkroom 
K. Kaston for his 


Spiders”, a 


APSA ie 


ntativ oO 


Nature 
ex and Mr 


Sutherland 
local their pre 
To Life 
Tour”. To 


Photography 


ot Ty convention and 


i man-size job in arranging Magazine, fer 


ind exhibition of the nature Dr. B. J 
show. The Nature milestone in 
t To Helen C. Manzer, 

Outs of the 
APSA, for his 


Bruce 


Division of 
thanks 
APSA and 

presentative for Jay T. Fox 

lights”. To 
phy of Minerals”. 
for his 


nature photog 
APSA for her 

Shows” To 
‘Nature's High 
his “Photogra- 


tender m a vote of raphy 


s. Warren H 


Division's re 


Savary, “Ins Color 
Force for 
To Dr. Roman Vishniac, 
of Nature”. To C. B. 


PSA JOURNAL 


of you folks who were 


what a wonderful job he 


th. Mr. Savary was probably one “Discovery 





Schaughency 1is Color 
“New Jersey Birds” To 
Starr, for his “Adventures in 
Filming » Ruth F 
very informative lo-it program, 
What Makes a Nature Picture” in 
she was assisted by H. Lou Gibson, FPSA, 
Chester Wheeler, Hon PSA, and Lowell 
Miller, APSA assist from Eastman 
Kodak who 

Our thanks also to all the 
York N.D 
making the 


v itor 


Motion 


Professor 


Picture 

John 
Underwater 
Sage, APSA, for her 
how-to 


which 


with an 


supplied some of her props 
other New 
nembers collaborated in 
nature cti the 1952 con 
something to ember 


The Nature Divisior 


a big success on Saturday 


uncheon again was 
noon, about one 


hundred members livision breaking 


bread together the Honors Ban 


quet on 
of the 


being we 


Saturday night was the big event 
Nature 


among the 


nvention with the Division 


ll represented recipients 


of honors 


A Follow Up Report 


ast issue of this column the writer 
lozen sanctioned 


1953. He 


nature 


a promise of a 
nature exhibitions in mentioned 
the possibiilty of a section to the 


I spoke 


which 


1953 Syracuse Salon of Photography 
salon committee 
Ruth Sage, N.D 


writer were 


of a meeting of the 


I intended to attend 


tary and the 


secre 
present at this 
meeting and were able to be of assistance 
in the preparatory work for their salon: we 
also did a job of 


selling, the success of 


which is recorded in a letter from the 


Syracuse salon secretary which the writer 
received this day, just in time for the in 
clusion of this report in the column 
from this letter ‘We were very 
glad to meet you t Wednesday 
Rochester. We want to thank you for com 
ng, and for ali the helpful advice you gave 
use. We will definitely have a Nature Sec 


tron im our 


| quote 


night in 


alon; your interest and en 
couragement gave e necessary incentive 
to do it 
Information regé t Tenth Syracuse 
International Salon 
Closing date April 20, 1953 
-April 25 
through May 31 


Ruch, 1421 


Judging date 

On exhibit May 3 
Salon Chairman, Allen 
nut Mt Syracuse N. ¥ 


Mention was also made in this 


jutter 


column 
last month of 
the Cleveland 


1953. The 


judged last Saturday 


a possible nature section in 


Exhibition for 


} 
n Clevel 


International 
and was 
August 23, the 


1952 exhibition 
writer 
being privileged to serv on the 


exhibition. H 


2 nature section included in the 


color pury 


was assured that there 


eleven of the 


will be able 
publish a cal 


“ lor the entire year 


Star Ratings for Nature Workers 


out ru 1 ot nature cata 
your print and 


a good idea to 


a journal recordin 


gz your acceptances 
and rejections in the recognized nature ex 


Why? you say. Well, the 


is about to launch a Star 


hibitions division 


rating system 


similar in aspect to that of the Pictorial 


October 1952 


Division 

The details have not been worked out as 
yet (at this writing) by the 
mittee of the 


executive com 
division but they are 
Naturally the 


recognized 


being 


ironed out number of pres 


ently nature exhibitions is far 


below the number of pictorial exhibities 


and therefore a fair and equitable division 


of prints and slides and their acceptances 


will have to be determined giving considera 
tion to the number of approved exhibitions 
As soon as a schedule of rules and regula 
tions governing the number of pictures and 
the number of acceptances are determined 


announcement of same will be made and 


the rating system will be instituted 


Nature Division Services 
Nature 


service tor 


About a year and a 


Division adopted a criticism 


both prints and slides, available to all mem 


bers of the division. Our experience since 
that time reveals that this service has proven 
very popular with the newer members to 


the division and to the non-exhibitors but 
that the older members of the division and 
the exhibitors do not take advantage of this 
taken note of this 
Probably 


advanced workers would 


service. The writer has 


fact and given it some thought 


some of the more 


get a surprise if they were to try it just 
once. 

The prints and slides submitted for criti 
evaluated by 


cism are some of the top 


nature workers in the country and an 


eltort is distribute the 
te different 
makes reguiar use of this service will find 


that they have the 


made to material 


critics so that a person who 
benefit of a variety of 
their 


service can be ol value 


opinions and evaluations on various 
eftorts, Sc i say the 
to both advanced workers and newer nature 
enthusiasts. 

While speaking of N.D. services this might 
be a good time to make 


mention of some 


of the services that are in the making at 


this time. Two different tape recordings are 


in the making now and shoulda be ready tor 


distribution about the first of the year 


We are at this time recruiting circle 


secre 


taries to handle two new nature portfolios 


It might be well to get your names to Ruta 
Sage, N.WD. Sec’y at once if you care to 
Another 
nature 
clubs This 
with the 


enroll in one of these feature in 


ts formative stage is a color slick 


circuit tor member 
should prove 


have N D 


ity will have to | confined to about ten 


camera 
clubs who 
Naturally, this activ 


popular 
affiliations 


order o have i 


ciubs to the circt in 
make the rounds in a reasonable time. If 
however, we find at sufficient clubs care 
to participate 1 cond circuit will b 


organized 


Too Late To Classify 
word from Wan Tho 


Singapore, that « 


Lomes Loke rt 
Art Society 


Nature 


Singapore 
has definitely decided to include a 
Section in its International 


Photo 


tritish Council Hall. Stamford Road. Sin 


rth 
ourt 


tion of graphy to b heid 


apore from February through the 15th 
The deadline for receivir 
January 9. This exhibition 
to prints. 

The exhibition will be conducted to con 


PSA 


be recognized by the society as an approved 


form to standards and will therefore 


Han- 
ARPS, 


(Silver and 


show. The judges will be: Viscount 
worth, FRPS, Dr. C. A. Gibson-Hill 
and Wan Tho Loke. Medals 
Bronze) and certificates of commendation 
will be 

Entry 


mailed to 


awarded 
forms for this exhibition will be 
Exhibitors. Mr. Loke 


however advises that for any of us who may 


American 
not receive these forms instructions are to 
forward our prints to him personally, with 
out entry forms and they will be entered by 


him. Mr. Wan Tho Loke, Cathay 


“singapore 


Building, 





PHOTO- JOURNALISM 


Wassam A. PRic® eee 
78 Elbert St., Ramsey, N. J. 








If you did not attend the convention dur 
ing August at the Hotel New Yorker, read 
missed. If you did 


on and see what you 


attend, read on and receive some pleasant 


memories, and plan for next year. 
First, as National Convention Chairman of 


the PJ f 


behalf of my co 
workers Dave 


Division and in 
Eisendrath and Bob Garland, 
I must begin this with apologies to those 
people who were required to stand at many 
of our presentations and to others who were 
turned away after standing room had also 


filled. We 


outstanding program but we underestimated 


become knew that we had an 


the popular acceptance which developed 


from the very first presentation. Again, 


we're mighty sorry but we will be ready 


next 
Next, | want through this column to thank 


for you year. 


nany, many people who helped and co 


operated with us in making the P J pro 


gram such a success, There is always so 


nuch pick and shovel work to be done for 
1s much as six months in advance and to 
all of these 


their committee 


people, committee chairmen, 


members, volunteers and 
everyone, my heartfelt gratitude and thanks 
You folks made this convention possible 

Thanks too, to you many fine-spirited 
people throughout the country who wrote to 
me and offered to help in any way that you 
could. Many of you we didn't call upon but 
it felt so good to know that you were there 
f we needed you and your moral support 
made the job easier. 

How can I say thanks to those wonderful 
people who actually put on our programs, 


were our programs’ I hope 


thanks and 


who actually 
shared our 
filled, all 
hour and 


that they felt our 


pride when they saw every seat 


taken, hour after 
What more can | say? 

J pro 
separate sec 
total 


standing room 
lay after day 

Now for some highlights of the P 
gram. We 


tions in our four day 


presented fourteen 
program. The 
e at our programs was 1715 people 
members joined up with 


seven new } 


] Division and there were promises 


many more when PSA renewals become 
ad 


We displayed 75 prints in the 


these had 


exhibition 
judged as 
There 


large crowd around this ex 


and many of been 


among the best news photos of 1952 
was alw avs 4 
hibit 

Magazine, 
ultra 


Through the courtesy of Life 


we ran a tour through their new, 


modern darkroom on Wednesday afternoon 
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Black 

hman of the 
explained 

} lrew i 


audience to 


next told us 
a maga 


And 


around 


wonder he is good 
We thought that we had our 
bed by this but by 


we held 


pr am in 
emand 


similar to our 


time popular 
roundtable 
presentation. This was not 
still had a full 


and answers in 


another 
adver 
Lots 


this one 


opening 


tised but we house 


of questions 


Now you have an idea of the extent of the 


PJ program this year and also why we 


had 


missed 


such a successful convention { you 


this one jon't miss next ar 








PSA STEREO DIVISION 


Frank E. Rice, APSA 





228 N 


Stereo Stortles Conventioneers 


952 PSA Convention stereo pho 
| em wit their cam 

imbers As to 
eo programs, we 


of August 


echnically 
it Kitrosser 
Stereo Inter 
njunction 


was 


linpli 


SILVR 
stretched 
epresentative 
pression that 
plastic used in 
the transparencies do 


lirection of polarized light; 








LaSalle St., Chicago 1 


they can be used for projection exa 
slides bound in glass 


Member Victor Ellis 


photographic equipment, 


offers 


istom 


that 


who 


built 


more attention be given to stere trans 


parencies in sizes other than 35mm. Other 


sizes have advantages,—-l6mm especially for 


hand viewing and for economy; and the 


larger sizes for more obvious stereo at the 


larger sizes also 


effect 


greater distances. The 


duce more dramati 


Clinic for Sick Slides 
Jack Norling tw 


show slides 


Bart Brooks and 


judges that selec te 
with Henry 


Wolf, the third 


thrown 


Cordes, substituting f 


judge, discussed slice 


on the screen. For the r 


these were stereograms that had 


jected in the show. The judges 


their views as to wherein the «1! 


ip to par. Following ar 


made (not all of whic 


the audience). 


“Frozen” water is more objectio 


stereo than in planar. Use slow 


xposure so that a little movement 


vious. The same holds for jumping 


and other fast moving objects 


OK fos 


something ve 


Pattern is 


stereo 


planar 


unless 


Avoid strong contrasts, white agair 


ss it causes “gl * in projectior 


jection does not hold for hand 


course. 
Dist tion 18 especially fatal wher op! 


ind animals are oncerned best not tk 


try portraits unless you have 


tereo camera 


built with long focal length lenses ar 


from a_ distance The audience 


agree entirely with this one.) 

These 
like black 
no good for stereo 


ne 


judges do not like silhouett 
cardboard cut-outs, they 
OK for planar 
broker 
th 


picture of a pile of 
forth the 
“cannot glamoriz 
the dar 
photograp 


brought omment 
photographer 
ean often be done in 
the black and 


white 


Subject Distance and Interocular 


In a number of the discussions during 
the week reference 
that 
not be 
spread of the 


his is especially true where the stereograms 


PSA JOURNAL 


was made to the formula 
should really 
interocular 


subject to lens distance 


less than 50 times the 


lenses on the camera used 





that 15 
hand 


projected it was stated 


terocular is not too bad for 


view 


Whe 


taking closer-up pictures by stereo 
narrowed—by the 


terocular should be 


slide board or in other 


illustrated 


some way 


Ramsdel] the use of 


eras and a mirror in front of 


ins of varving the interocular 


Motion Pictures in Stereo 


There were 
Motior 


Stere« 


several programs in which 


Picture Division joined with 
Division 
The stereo 


and 


demonstrated by 


attachments tor 


projector were 


sentative that in 5 


He could 


who predicted 
solution 
wearing 
s Winnek 


togr aphic engineer 


edule speak on Saturday 


Ste ewers 


Ramsde ct 


Professions 


red 
Way 


He demonstrat the 


ee 
mportance « 
keeping ti bac of tl 
<cTeen plane 
f 


case 0 


more 


some 
s cor 

points 

unt 
important 


mentioned were 


technique (golf 


ind emplove training 


Showing of Accepted Slides 


indred ccepted by the 


were shown 
nudienc ! every kind of 


from lands 


non-ob jee 
presented, Hov 

portraits, the 

reason above 

ve show F * in all the pro 
of stereo slide ou 


the week 
David White 
the Most of 
Jim ¢ I The 
also furnished by David White was 
SILVRSCREEN above W 
sured that the entry fee herealter 
$2. Those 
back-- tl is if 


ends ; I a 


wut 


ctor was turnished by 


as was also provectionist 


the 


time it was alder himself screen 


Ser 
will not be 
may get $1 


who entered this 


the Conve 


time 
ntion 


Committee 


surpius 


Stereo Shooting All Over the Place 
In f 


lobbies 


meetings, at the dinners, in the 


the s1 


the 


and on ght seeing boat ride 


arranged by Convent Committee 


We 


can D 


ion 


stereo ameras were mucl n evidence 


hope have a set of slides which 
clubs 
the convention 


goes to N 


activator 


loaned to picturing the principa 
rman Rothschild 
New York ir 
and to 
Henry Al 
Fisher, Phillip 


redit 

as the 

charge of the stereo program some 
helpers he had, is 
Russell Darby 


Sternberg and others 


Next the 


good wluding 


drich Harry 


year 


conve 


October 1952 


Angeles arly ! Calling al 


stereophotogs in t area’ Are vou going 


in Keeping wiltl 


Golden State 


stly it is 


ind seen 


Thirty av tereoist : iw at the 


rather imprompt wing which 


there was a itv iisecus 


lon 


many and vario tormation 


stereo clubs a lved we 
well 


he 


Stereo 


covered 
question w rais t ! 
Divisior 


ether our 
lispropor 
tionate projection 
cting those 
ind view 
in 


David White Award 
Making tl Day \ (ward 


Important Contributions | th 


“For 
Art rf 
MeKay 


banquet 


Stereoscopic Photograp . H. ¢« 
PSA 


annual 


was a specia 


program Tr} award 
nade to a tr o by the Stere 
Division Besid lsom engraved 
plaque, struck off b David White Com 
Mr. McKay receive large camera 


case containing flash 


pany, 


with 


ewer! 


Heard at the PSA Convention 
LeJaren Hiller 


photographer 


protessional 
aki that from 


the time of hi graphic career 
he has concentrate ttention “in front 


ot the are onl nierest in camera 


meck anisms that 
will permit wut 


having to 


eacl ich separ n homologous 
we on the - 


mm differen 
of the 


roughly 


prec 


minting tor pro 


interoculs 
There 


times us in tion int 


imera 
erms some 
eTaxia 


and “stere ‘ ask 


tee of 


commit 


ow work 


Whether 


bevend 150 


The Stereoscopic Society 


Affiliated with the Rova 


Society of London 


Photogr aphix 


tereoscopic Society 
members in New Zealand an 
S.A. The 


Branch in 


with 
Australia as 

founded ir 18 
1917. Print and 


culated 


SS was 


among th emb 


well as 35 mm are inclu member 


of the 
all the 
him 


folio cireuit adds } comments about 


pictures the oli as it comes to 


Information about members ip 


Ameri at 
50 Russ 


may b 
the Branch 


Buildis 


obtained from 
tary, R. W 


Francisco 4, Calif 


secre 


Strong San 


On The Way — 


Short notes about new developments 
yhotography and related arts 

Kodak 
that will have a big impact in business and 
field. 
which reverses itself in the developer to a 
image. To be marketed 
Photostat 


the 


unveiled two new ones recently 


1 the printing One is @ new paper 


positive first, we 


inderstand, through Corp., for 


use, it is ideal for many times 


DUSINess 
1 photostati 


is required and t 


positive 


negative is just surplus developer 


special 
The other 


to small magazines 


great im 


levelopment, of 


portance 


| is a color print 


Based o 


provides a 


ing process for offset lithography 


Bantam origina!s, it 


for 


three 


jomm and 


simplihed routine 
the 


have 


producing three sepa 


printing plates. San 


indicate that the 


and 


rations 


ples we tourt 
not be Process 
Kromekote paper, an ex 
high-gloss paper that 


or black plate will needed 


based on use of 


tremely white hereto 


has been available coated on 


but 


lore one 8) 


can be furnished 


the 


only, now coated 


both sides. Since other side of sing! 


coated Kromekote 


like newsprint, it meant that alternate 


was a dingy, matte color 


pages 
have to be 


would 
that 


ot a 
With 


been 


publication 
the 
removed 


Almost a 


type 
new paper, harrier ft 
Editor 

research 
That isn’t news 


click is 


darkroom and 


year ago your posed for 
1 snap outside the 
Remington Rand. 

followed the 


holder into the 


laboratories of 
but what 
We took the 
with the white 
Bot 
lab the slide 
sheet of paper and handed it 
Put it in that tray of D-72" i 
und get a fogged picture?” “Do it” 
the picture, 
fog! The 
faculty 


shutter 


ceiling lights burning at full intensity 


Wark, the 


took out a 


director 


pulled 


to me 
What 


we did, and up came posi 
trace of 
the 


first 


ve and without a new 
of re 
Llovd 


completely in his paper 


have 
the 
described it 


nulsion seems to 


sponding only to 


Varden 


n light 


exposure 
sensitive materials presented as the 
Lecture at Rochester 
to Wark 

or color 
At first it 


copy 


this spring 


there is no limit to th 
sensitivity of the new 


will be 


mu 
available only for 


use, eliminating the need 


Later, 


lor a 


larkroom who knows? 


DARKROOM HINTS 


By Francis Ashley Faught, M. D. PSA 


Aids to Making Chemical Solutions 


Some salts, such as potassium bichromate 


potassium ferri-cyanide, and others, dissolve 


with difficulty, one may use heat where per 


| not be advisable, or 


ble, but it may 
solution by 


effect 
} 


Prompt solution may be 


con 
venient to this means 
sccomplished with 
(approximately 3° in 
this 
ip in a small amount of water until solution 
is effected; this 


liluted as 


1 mortar meter) 


and pestle. In erystals may be rubbed 
then be 
This is 
procedure, 


Hypo 


may be dissolved quickly by putting it in a 


concentrate may 


directed in the formula 


not only a definite time saving 


but it also assures complete solution 


funnel with cheesecloth liner, then pouring 


hot water through. A quart of hot water will 
lissolve two pounds of hypo rapidly 
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omega D-2 
precision made to give 


you the BEST 


darkroom results 


Only Omega’s optically correct condenser 
system matches auxiliary condensers with 
7 D-2 the focal length of each lens from 2” to 
emnge 6%" assuring uniformly brilliant prints 


ae and enlargements with every negative 

‘ET-¥:@0'8 size from 35 mm to 4” x 5”. And Omega 
MITTEE as sturdy, bridge-constructed incline 
WREST RIERTE girders; dyna-thermal ventilated lamp- 
housing counter-balanced head; turn- 

micrometer mechanism for accurate focus- 

ing. Insist on OMEGA the critic's choice! 


SIMMON BROS., INC. Dept. PSA 10 


HOW TO GET SALON 30-28 Starr Ave., Long Island City 1, N.Y 


Please rush FREE copy of the new booklet, “The 


QUALITY IN ALL Three Basic Points of Print Quality.” 
YOUR ENLARGEMENTS 


Mail this coupon. today. for 

your FREE COPY of “The Address 

Three Basic Points of Print 

Quality,”” Omega’s absorb- 

ing booklet . Seiibehed as 


Nome-_ 


Ever Try Glycerine? 


t photographers make the acquaintance 
ne n their own darkrooms On: 
tricks of the trade” that every 
learns is that a little glycerin 

nse water provides prints that baths varies somewhat with different au- 90° F. Prints are not rinsed after the gly 
curling. In addition, by overcom thorities. The War Department’s manual on cerine treatment, but are placed immediate- 
ing ndency of the gelatine layer to basic photography had advised that a suit ly on blotters, drying stretchers, or ferrotype 
harden and crack, glycerine helps to render able solution is made by adding one part of plates. A suitable print “flattener” can also 
the prints pliable and easy to handle. If glycerine to 10 parts of water. Immedietely be made by adding 4 ounces of glycerine 
! to be ferrotyped, the g r after the prints have been washed, they are (U.S.P. grade) to one quart of water This 
tr improves gloss, combats tl placed in the glycerine bath and allowed to solution may be used on rough or matte 
! stick to the peng tin ane stay there for at least five minutes. If the prints as well as on glossy prints to be fer 

luces the ee vility of I dull ts softening action is not sufficient, the amount rotyped 
oyster shell” mar king of glycerine may be increased or the solu The glycerine solution need not be dis 


The concentration cerine ir | tion can be heated to about 80 or carded because it can be used many times. 


Sc A 
‘ f na to N * Harkness, WEL & s N York 2 N. ¥ 


Dear Norris: I think I can be of the most help in the areas of activity I have checked off: 


Committees: Membership Sustaining Membership District Representative tegional Activities Pub- 
licity (Divisional News Reporter } C) Publicity (Regional News Reporter) 


Camera Club Lectures: Local Nearby Regional—Recorded Lectures Program Garden Club Slide 
Program Portfolio Commentator Volunteer Servi Photographers 


Journal Staff: Division Editorial Assistant Division News Reporter Regional News Reporter 


None of the above jobs interest me, but I think I can 1elp best in this wav 


Name P } , Address 
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Two New Handbooks 


I new ; wks 


Membership Directory 
starts soc t ’ al Me 
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NAMI 


as an act 


hecked 


[ have 


oll us as a Family 


hecked 


DATE 


ZONE STATE 


{ the PSA at $10 (U. S. & Canada only) for a full year, including 


ve Member of 
oo 


Also enroll me in the additional divisions circled below at $1 each per year 


Member of the PSA at $15 (U. S. & Canada only) for a full year, including two 


Also enroll us in the additional divisions circled below at $1 each per year. [J 
Nature [) Photo-Journalism [] Pictorial Stereo Technical 0 


» fee includes a subscription to the PSA JOURNAL for a full year 


jo not know a PSA member 
heck or money 


Pa 
PSA 


ation as sponsor. If you 
y sponsor you. Mail applicat 
America 05 Walnut St 


n wit 
Philadelphia 
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You get more for 


your camera dollar with the 
ANSCO SPEEDEX f4.5 SPECIAL! 


Makes 12 popular 24%x 2%" size negatives on 120 roll film 





No other quality camera near this price has all these important features! 





1. Double-exposure pre- Only $48.65 7. Full focusing range 


vention with red dot Ue from 3 feet to infinity, 
Inciuding Tax 
with easy-to-use zone 


Top-grain cowhide case, only $6.95 focusing settings 


indi ator 





2. Built-in shutter re- 
lease button. — 
8. Hard-coated f4.5 


Agfa Apotar Anastigmat 
3. Accessory clip for gt lens, corrected for color 





rangehnder photography. 


4. Optical-type eye 


i j 9. Delayed actio 
level viewfinder. elayed action 


shutter release lets pho- 
tographer get in picture. 
5. Convenient depth- 

of-field dial. 

10. Full flash shutter 
Prontor S), for all flash 


6. Full-range shutter 
bulbs and electronic flash 


with accurate speeds from a 
| to 1/300 second, T & B. \ yp } units 





PL U All the fine finish and “feel” of a modern, The Amazing new 
high-quality camera . . . Compact, ANSCO 
lightweight alan tal body with grained black Robusite FLASH UNIT 
covering atin finished chrome trim . . . Swing- 
out fhlm spool carriers for easy loading Self- 
erecting front One modern, stream- 


Be SURE to see the ANSCO SPEEDEX f4.5 SPECIAL at your lined flash unit that fits 
photo dealer's! You'll find it one of the most streamlined, ALL your cameras having 
compact and competent cameras you've ever held in your hand standard 3mm continental-type 
and the quality construction and fine finish suggest a much, 
ich higher price! There’s also a standard model Speedex f4.5 
amera, with fewer “special” features at $36.50 . 
camera € pec Only $Q95 


For fine modern folding cameras making album-size 2! , 


or ASA bayonet shutter contacts! 


x34 . 

. . >< > : ’ 
negatives, see the ANSCO VIKING cameras! Viking f6.3, only Be sure to see it! 
$34.95; Viking f4.5, $48.65; top-grain cowhide case, $6.95 


Binghamton, New York. 
A Division of General Aniline & Film Corporation. “From Research to Realit 














With a Kodak Wide Field Ektar Lens you not only 
get wide-field coverage, up to 80°, you also get all 


vy Kodak Ektar Lens 


the advantages inherent in an 
THESE INCLUDE — 


1. Sharp, crisp images from edge to edge of the field 
2. Full color correction. Various color images are all 


makes 


pictures, both black-and-white and 


the same size and focus in the same plane 
tor sharper 


color 
Image plane stabl dk not vary with lens 


opening 


All air exposed surtaces are Lumenized for added 


negative clarity and brilliance 


Kodak Wid Field Ektar Lenses irc 


lengths from 80 to 250mm 


available in focal 
in synchronized, accurate 
shutters. See your Kodak dealer 


More in your picture 


with Kodak 
Wide Field 


Kktar Lenses 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





